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not (even at this period) be deemed ſuperfluous.-or 
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ule of thoſe who are juſt entering into the world 
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_  -teem, not only of the firſt Artiſts in che Brie 
Nation, but to the favour of our illuſtrious No-. 
narch, who, in the commencement of an auſpicious 
_- reign, and even in that early period of life, When 
pleaſure generally is the ſole purſuit, ſnewed an 
- elegant taſte for the fine Arts, and has ſince been 
' graciouſly pleaſed to protect and encourage the cul- 7 
tivation of them, by the eſtabliſhment of a No 
Academy, which, from its firſt - inſtitution; has 
been conducted with ſuch propriety and unte- 
mitting attention, as to do honour to its Profe. 
ſors, and add a dignity to the character of Engliſh. 7 
ge EE i 


1 e r 


Haw a, 2 1 
: 4 7 4 C , 1 * 1 = 
; ; EEE - a+ | 
% 4 
— 


Tux hopes of rendering ſome ſervice to the Art 
of Painting with Crayon, of luggelting-ſorre hints 
Which may poſſibly gweriſe to further inquiries ref- i 
pecting this plealing ſtudy, and of explaining its 
principles for the benefit of ſuch, as in this age 0 
. diffipation, may prefer the ſilent amuſement of; a 
beautiful Art to ha deluſiye enchantments in the 0 
gay circles of unreſtrained pleaſure, have induced * 
me to this undertaking, and ſhould it inſtruct, r 
euen encourage a ſingle Student, I ſhall not think . 
my labour ill beſtowed; but happy ſhall I be if; 
my obſervations ſhould, in the leaſt degree, awaken 
the attention of the curious to thoſe new ſources of | 
beauty and elegance, which may yet lie concealed, 
for, if they are found to be juſt, thoſe who are 
Maſters of the ſybje& may be tempted to improve -_ 
and extend them: be this as it may, my aimbÞy _ |} 
this publication, is to be uſeful to thoſe who want 
experience, and therefore, I have not a doubt hut 
I hall ſtand excuſed from any imputation of va- 
nity with thoſe who do e aſfiſtance: 
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Drawings (in particular) of the moſt eminent Ar- 
[| tiſts' before a young beginner, at his firſt com- 
mencement, muſt be highly beneficial, as it moſt 
. | undoubtedly will prevent rudeneſs and inaccuracy, 
I |.  apainſt ch the moſt exact cannot be too 'much 

| — guarded. How much more then ought the young 
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nius without cultivation hd never ar. „ 


e ſervile method of proceeding, becauſe it cramps 
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Student to obſerve. this caution ? Some Genius "I 


"= hold 2 in Ae 41 es fron hick: 20. 
alone Cotrectneſs is to be expected. Exact Copies 
_ aze-abſolately to. be required at firſt : This wall . * 
2 produce « Habit of CorreQtneſs Fell, © 


cf thae grand eſſentials 49 betenden. Etuth, Wa: 4] 
_ - neſs, and Freedom. Truth will be acquired b 2 
this accuſtomed Correctneſs, Boldneſs and F reed m 
Will follow after as the certain conſequence, anf n 
_ Ueſe-the excellence of the Performance muſs We: 2 


wy Aro 1 4 pay a 1 at- my : 
* to the drawing on Kaige paper-wich black, 8 
dr red and white Chalks, as this Kind of 1 "as 
has a bold effect, is allied to the manger of uſing 
the Gabon, and imparts a knowledge of what is 
uſually termgd the middle Teint. Indeed, in ak 
every reſpect, this method is attended with nt 
daetable advantages: But the young Student , 8 
always have it in remembrance, that his chief am 
- * Res” be the making of a, correct Drawing, and 
_ . of attaining a Truth of Outline, ſince 1his.is more * 
5 I eſſentially neceſſary than a Smartneſs of Touch, or 
a2 pleaſing execution. When he has made ſome 
Conſiderable progreſs wich the Chalks, he may then. 
attempt the round, or Plaiſter Figures; —55 har; - 
Ta — 8 N aſe, care ſhauld be obſerved in 
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| ale approved; Plaidter Fi uren \ 
a e to the drawing after living models; 1. 
| will Fieniſh the Student with great knowledge and 


* cortgdneks, as has been before obſerved, and, oY 


out Khich, there is great danger of acquiring ex- 
travapant and pernicious habits, which are eafily* 


* — 


- attained without great care, bur Kg are not „% 


fly diſmiſſed when acquired. | \ 8 


, We A i 
55 "7 1 — . . ip. 4 8 
* 4 1 91 * 18 — - * * 1 525 


| ; draw: from a living Fig withour peviüg 
firſt ſtudied the Antique, is no leſs abſurd than to 


attempt to underſtand the Claſſicks without a pre- 
* * knowledge of the Rules of Grammar. The... 
Ji - . human Figure, and eſpecially the Face; is the moſt 5 
I Ficcult Study, but a thorough knowledge of this 

1 particular will give DONE of. e execution in 9 

jj % 2 elſe. i 


ms EP 2 


"Warn the Student his mils hinafelf cker r £3 
9064 degree of exactneſs, by copying after Prints, - | 


or Drawings, let him be provided. with ſome good 
Head, caſt after the Antique; One, in which the 


features are ſtrongly marked and boldly deter- 0 


mined; ſuch as the Herrules, Jupiter, or Niobe; 
as he will find the ſtrength of either of theſe more 


F eaſy of imitation than the refinement and delicacy »| 


of the Antinous, or Venus of Medicis; though the 


latter, after a time, will be his favourite and mole - 
. n e —ů 1 7 5 4 „ 


x ; * 1 7 9 
1 8 A * 74 XL. F >, 
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n the at of a Satze, Marty next oY * 
denten will be to place it in a proper Light and 
Shadow. —If the window is too near the no" 5 
the effect cannot be pleaſing; becauſe the Shadow \ 
Will be diſtracted into too many parts: In this caſe, 5 : 

the lower part of the window#hould be darkened 
With ſomething that will quite obſtruct the liglit, 
N 18 5 of 4x et, N will e e 
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We uus very 8 malſes on the dübzeck I 
iümitation; which being thus placed, having he 
Drawing-Board partly reſting in the lap, and p< "i 
dn the table, (the moſt convenient method) let the 0 
Student carefully obſerve the particular turn and 
action of the head; how much the forehead is in- 
dined over the right or left ſnhoulder, and how © 
much over the back, or breaſt; then, with. the 
Charcoal, let. him lightly draw the general 
of the head; after which, the centre-line of tlie 4 
face, from the middle of the forehead tothe mid- 
| dle of the chin, and then the croſs lines, Which 3 
determine the ſituation of the Eyes, Noſe; Mouth, 
and Roots of the Hair; all this being the fqundas {+ 
tion on which the Student may give the particular 
i ſhapes to each feature; and he muſt remember, 
tat a good proportioned Face is divided into threg 
equal parts; the firſt contains the Forehead; the 
ſecond: the Noſe, and the third the Moutk and 
Chin. From the Roots of the Hair to the ae 
12 the Head is jult the height we the Forehead,” as 


Tur Noſe being the centre, biet Artiſts: bog 45 
Wer, particular Shapes with that Feature, and from 
| therice proceed to the Eyes and Mouth; but, let 
the Student ſketch the Out-line very light, that 
ay miſtake may the: more eaſily be altered. His 
gteateſt attention muſt be paid to the producing ; 1 
c his Drawing correct, and the lines of the Features. 4 4 
parallel to one another, and each at a propet diſ- 
1 If the Student fails Ro. all his labour in 
tte finiſhing will be to no purpoſe; but, when the 
HH lines are properly drawn, the ws Fe ee may 
= be laid in with ſoft Chalk, diſregarding the leſſer 
parts till afterwards; ſweetening with the Leather 7 
E ump: Then the demy Shades, and the reel 8 
= ning with white are n with which the Whole 
3 2 40. be compleated, preſerving- an Gn tt 


be er n the — Pup Which 40 middle 
tient, muſt be left between the white. and black, 

* otherwiſe the uſe of drawing on-teinted paper i; 
effeckually deſtroyed, and the production will haue 
a heavy, unpleaſing effect, and be'ettirely deſtitute 
8 12 that greutneſs and breadth which diſtinguiſhes 
tie Productions of . em Tow forts of - 
pL inferior ann, ee e e 


* 
* 


wb tre Sndent has made him, Maſterof 
1 the knowledge of the face, he may proceed to the 
i ol whole 1 A with mai dee b ; 
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3 * nas i it is . faid, fob . neee 100 e wit 
a great nian very judiciouſly: obſerved, lately; 

„ ED fetters ny to Men of no e, 

| which is undoubte 7 true; for, When they a 
ropetly uſed by rhen of abilities, they rather aun | 
Genius than impede it. On this/ account, I have 
* Men the meafures of a fine proportioned human 
vl + ine, with which it is neceffary the Student 

1 ſhould make himſelf acquainted, previous to * 
Studies after the life; and, for this reaſon; ee 
this particular before what 1 2 5 to ON 


Ones "Res 5 er, 


"by fey, ten of which, from the loweſt fairs on 
the Forchead to the bottom of che Chin, is the 
beſt proportioned height. The Face is divided in- 
o three equal Parts: iſt; the Forehead; ad, the - 
| Noe; and 29, the Mouth and Chin. From: the 2 
Chin to the Collar-bunes'is twice the length of the 
18 | Noſe, —From the Collat-bones to the loweſt part 
3 . 


— 


x. 


e b 15 I e 8. 
The 8 ak the Breaſt to the Naval: act. 
and half a Noſe.Froni the Navel to the Secrets,” 


Faces From the Aricle to the Sole of th the Foot, 
à Noſe arid an half. Mhen the Arms are extend- 
bo horizontally, - their length, from the extremity 
of the longeſt Finger on one hand to the other, 


r * 


gute from che Crown of the Head to the Sole of 


one Face. From the Secrets to the Knee-pan, two 
1 the Knee pan to the Ancle, two, 


1 
13 


the Foot. From the Shoulder: to the Elbow, the 


length of two Faces. From the Root of the littie 
Finger to the Elbow, two Faces From the Box 


{ of Me Shoulder-blade to the Pit of the Collar, one 


Face. The Foot is the ſixth part of a Mans 1 


height, arid the Hand ſhould meaſure as much in 
\ __ as the Face. The Thumb is the third pat 
of a Face in length. The houlder that the Face 


is moſt turned over is raiſed higher than the Other , 3 


he Shoulder bearing a heavy burthen will be 
_ raiſed confiderably higher than the other. The 
_ Hp on which the Body Ry; N oy OP. 


hes 
[Tas Nabels of 8 ag! 1 as 8 
„ the Bones, amd Dilpalitiong bf. 
the Muſcles, with« their various motions, will ena» - 
ble the Student to draw the human. Figure in great 
perfection. This may be acquired by ſtudying 


L than the other, | 18 Th, 


ſome good tteatiſe on the ſubject, and by Ply 


yy Bones and Muſcles in different views. The ate“ 
8 ſome Diſſections, if he has an opportuni - . 
improve the Student much ſooner” than 
x other method poſſibly. can. Le Brun's Lec- 
tires. on the Paſſions of the Soul, read before the 
Keademy in France, will impart great knowledge 
. 8 * 99085 the. Mulcles of TE wg. 
Ae, © * 
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* which lis: be Katy attended 65 3 A de 

Knowledge of Light and Shadow, as this, in —4 0 
ticular, will inſtruct him how to preſerve he 

© - in his pictures, and a proper expreſſion of 4 

Auiffferent projections. 

Fried, Genius will improve by ſtudy, and Per 
don and Fame wo the. W of 8 5 applica- 
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mer light ſketch, were neglected. 


| great care is required to place the 
Action, after which, particular attention ſhould: be 
paid to the general ſway. of the. figure, being care-- 
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yy will have an een b e 3 5 


n 8 — 
* — W F 
be Eng 
4 


PG TY + od et ARES oy * * 
bf tos YC: Oo”. N * * * * > hs N 2 wr a 3 25 ö — 
* . * pi * 92 8 . TF -; {4 , 
7 2 * GENE 2 
: N 4 
* VP . 4 
g 3 PF . þ 7 
7 v Y g 7 
. 8 4 2 4 
2 < 1 
2 f 1 I & 
* * b 
1 „ 
N 
ol 


_ Theſe: things 


being — 4 


ion. N 
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#5" I the a 5 3 —— "of | 
figure in a proper 


ful to preſerve what is termed the centfe of gra- 
vity; which is, that line always perpendicular from 


the pit between the Collar- bones to the Heel of the 


Foot on which, the Figure reſts. The firſt 


etch muſt be touched very lightly, in a ſquare 


manner, deſcribing, the large forms by which the 


action of the figure is expreſſed. The ſecond 
5 time of drawing over the Out- lines, notice ſhould 


be taken of thoſe leſſer parts, which, in the for- 
In each ſketch 
the Student muſt begin at the Head, which .muſt 
be carefully placed in its proper inelination, or elſe 
(however 1 in other reſpects juſtly drawn) the 8 


by. 


en the Outline 3 is correct and i in . pro- 


0 . bien, the principal difficulty is overcome. The 
. Next 
„ muſt be made broad and firm, and not diſtracted 


3 wk too ann, EO ns 9 Ig perl. the. 
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"= 5 # + It; mult. £3; remarks that all been te and 
13 en one foot * 


ſept is to proceed to the Shadows, which 
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Student; as all the inferior diſtinctions in the ſe.” 
yerab degrees of ſhadow, ought to be a ſecond cn 
15 fideration,s and are, therefore, to be avoided Wien 
the whole care ſnould be to preſerve the maſſes g 
light and ſhade, broad and maſterly. Care ſhould WB 
be obſerved where the principal mais of light falls 
(as in every well - ſet figure there will be a principal © -*4 
maſs of light) to preſerve it broad, and not too 
much divided, conſidering the whole together be- 


. 
9 
oy" 
N 
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fore the parts in particular. 


Irx a ſhadow is produced by any Muſcle, &e. 
near the grand body of light, it will, at the firſt” 
view, be apt to miſlead: the Student, and inclinn 
- him to think it much darker than it really is; hut, 
if compared with the principal ſnadow, the true 
degree may be aſcertained, Sometimes on he 
tiſmg of a Muſcle, or the projection of a Bone, 
the light may catch near the. maſs of ſhado-w-t. 
Which, if not drawn tender, will have an unple- 
ſing, harſh effect, which can only be regulated by © 2 
comparing it with the ſtrongeſt lights; this mes 7 
thod of comparing one degree of light and ſhas' 
dow with another will be the only certain rule 'of 1 
| preſerving. the tone and conſiſtency of the whole 
together, as the comparing of lengths and breadths . | 


with each other is the only rule to produce the juſt | | 


"4 87 : NN £ wr 
-". forms of Figures, [5 


-. Waits the Figure is reſting, the Student will 4 
have an opportunity of placing his Drawing at a 
diſtance, by which means the eye will more ea- 

.  fily difcover how much he has erred from this 
rule, which he may ſoften with a linen rag, or rub - 
out with bread at pleafure.——As it cannot be 

ſuppoſed the figure can, for any length 3 * 
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5 FHETHER. . Painter: dh $0. 1 * 
colours, Water- colours, or Crayons, * 
LY grand Object: of his purſuit, is ſtill the ſame: a juſt 
imitation of nature. But each ſpecies bas its pe- 

; culiar rules and methods. — painting with Crayons 

requires, in many reſpects, a treatment different 
from Painting in Oil- colour; becauſe all Coſous 
uſed dry are, in their nature, of a much warmer 

complection than when wet with Oils, &c. For 

this reaſon, in order to produce A rich Picture, a 

muck, greater portion of what Painters term Cools 5 
ng Teints muſt be applied in Crayon Painting, 
0 bw would be — RoeFau to uſe in Oils. Winne 
any danger of a miſtake, it is to be ſuppoſed, the 
not being acquainted with this Obſervation is one 
great cauſe why ſo many Oil-Painters have no ber⸗ 
ter ſucceſs when they attempt Crayon: Painting. 

the contrary, Crayon Painters being ſo much uſed to 

_ thoſe Tents, which are of a cold nature when uſed 

Wet, are apt to introduce them too much when they, 

paint with. Oils, which. is fn eee of g- 2 
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Tur Student 1 E Kar vl fans <5 <4 
. ſtrong blue” paper, the thicker the better, if: the 
gain is not too. courſe and knotty, though it is abs” 

moſt impoſſible to get any intirely free from kng 8 5 
The knots ſhould be levelled with a penknife 88 

razor, otherwiſe they will. prove exceedingly troubles 


. o_ After this is done, the paper muſt be — 


very ſmooth on a linen cloth, previouſſy ſtrained on 
a deal frame, the ſize according to the Artiſt's 
pleaſure: On this the Picture is to be executed; 
but it is moſt eligible not to paſte the paper on di 
Wo is tubyeR is firft W pots The me- 
of doing this is very eaſy, by laying the paper 
with the Ae delchr Rf . ac oh 1 1 5 th 
board or table, When, by means bf a bruſh, the 
backſide of the paper muſt be covered with paſte ; 1 
* th& frame, with the ſtrained cloth, muſt then de 
hid on the paſted fide of the paper, after which 


| 1 the painted ſide uppermoſt, and lay a piece ak 


Jean paper upon it, to prevent ſmearing it; this 
being done, it may be ſtroked gently over with the 
hand, by Which means all the air e the cloth 85 
and the paper will be forced out. 0 eee + 


opener the paſte is an 55 the Glade D 
920 proceed With the Painting The Advantages 
ariſing from paſting the paper 5 the frame accord- 
mg to this 8 after the Picture is begun, are 
Very great, as the Crayons will adhere much better 
than any other way, which will enable the Student 


t finiſh the Picture with a firmer body of colours, 


bl | 5 out ſlo! leaſt i ys by TOR the canvas s with 1 


_ and greater luſtre. The late Mr. Cotes found out : 
this method by accident, and eſteemed it a valuable 
-- acquiſition : And, T remember, on a particular oc- - 
7 4 ton, he removed a fine Crayon Picture of Raſul. 
bas, and placed it on another ſtrained cloth, with- - 
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er iin lee pots. berwe y ach nw . 
Per was Wacken oY to admit of ſeparation.. 75 
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ww 


Ve 


urn 9 Roan 7 1 5 very a To 


© eopy of a Picture, they generally make uſe of Tif- _ 
3 fany dr black Gauze, ſtrained tight on a frame, 
8 — 5 they lay flat on the ſubject to be imitated, 
and with a piece of ſketching chalk, trace all the 
Out- lines on the Tiffany. They, then lay the Can 
vas to be painted on, flat upon the floor, placing 
the Tiffany with che chalked lines upon it, an 
with an bandkevatier bruſh the whole over; this 
preſents. the exact Out- lines of the Picture on the 
Canvas. The Crayon: Painter may fo make uſe 


of this method, when the Subject of his imitation is : . 


in Oils, but in copying 4 DO aw Picture, he muſt 
2 recourſe to the. e, method, on 9 — 
; of ths Glaſs.” „ : 


* 


5 "Tus Picture halen goons upon. te Eaſe, w . | 
Outs lines be drawp-on. the Glaf.with a. fnall Ca- 


mel's Hair Pencil dipped in Lake, ground thin with pe 


Oils, which muſt be done with great exactneſs; 
| Aﬀeer this is accompliſhed, take a Sheet of Paper of . 
the ſame ſize, and place it on the Glaſs, ſtroking 
over all the lines with the hand, by which. means 
the colour will adhere to the paper, which muſt be 
pierced with pin-holes pretty cloſe to each other. _— 
1 paper intended to be uſed. for, the painting 
muſt next be laid upon a table, and the pierced pa- 
per placed upon it; then with ſome fine-pounded 


 Chareoal, tied up in a piece of, lawn, rub: over the 


ings lines, which will give an exact Out-line; 
burt great care muſt be taken notto-bruſh-this off 

till the whole is drawn over with ſketching Chalk, 
. Which is a compoſition made of Whiting and To- 
| bacco-pipe Clay, rolled like the e and Lone * 

en 3 1 | 3 
D 5 Wang 9 


Er” . 20 FE | 
Wa EN 5 Student paints lame Bom che 
ne it will be moſt, prudent to make a correct Draw- 

ing of the Out lines on another paper, the ſize of the 
Picture he is going to paint, which he may trace _ 
the preceding method, becauſe erroneous ſtrokes. of 
the ſketching Chalk (which are not to be -ayoided 
without great expertneſs) will prevent the Crayons 
from, adhering -to. the paper, owing to a certain 
| grealy ne th m the compoſition. ne 

Tun Suden will find the gu Pact with, 

the box of Crayons, \ in his lap, the moſt convenient 
method for him to paint. The part of the Picture 
he is immediately painting ſhould be rather below 
his face, for, if it is placed too high, the arm will 
be fatigued. Let the windows of the room here · 
he paints be darkened, at leaſt to the height of ſix 
feet from the ground, as before directed, and the 
ſubject to be painted ſhould be ſituated in ſucha 
manner, that the light may fall with every advan- 
tage on the face, avoiding too much ſhadow, which 
ſeldom has a good effect in Portrait Painting, eſ- 
pecially if the face he E has any RES, of 55 
ee | 


Bxrokr he IOW to paint, iet him wa attentive 
to his ſubject, and appropriate the action or attitude 
proper to the age of the ſubject : If a Child, let it be 
* childiſh; if a young Lady, expreſs more vivacity 

than in the Majeſtic beauty of a middle-aged Wo- 
man, who, alſo, ſhould not be expreſſed with the 
ſiame gravity as a perſon far advanced in years. Let 
the embelliſhments of the Picture, and introduction 
of Birds, Animals, &c. be rang yt the rules of. 
property and conſiſtency. EL 
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Dur Features of the face being cl Hoa | 


hex with chalks, let the Ont 585 a OY of Purs | 
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N "I 21 7 ES, 
E and carefully draw the Voſtial a Rüge 
of the Noſe, next the ſhadow, then, with the faint- || 

eſt Carmine Teint, lay in the higheſt light upon 
the Noſe and Forehead, which muſt be execute 
broad. He is then to proceed gradually with the 
ſecond Teint, and the ſucceeding; ones, till he ar- 
rives at the Shadows, which muſt be covered bril- 
liant, enriched with much Lake, Carmine, and deep 
Green. This method will, at fifſt, offenſively ſtrike 
the. eye, from its crude. appearance, but; in the. 

1 finiſhing, 1 it will be a good foundation to produce a 

pleaſing effect, colours being much more eaſily 

ſullied when too bright, than when the firſt 'colour- 
ing is dull, to raiſe the picture into a brilliant ſtate: - 

The ſeveral pearly Teints diſcernible in fine com- 

plections muſt be imitated with blue Verditer and 
white, which anſwers to the Ultramarine Teints 

., uſed in Oils. But if the parts of the face where 
| thoſe Teints appear are in ſhadow, the Crayons E 


_ compoſed of black and white Ret be ene in . 
their place. e 5 
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| „Pune GH all fs face, he firſt eue ſhould 1 
2 be laid in as brilliant as poſſible, yet each part 
ſhould be kept in its proper tone, by which means 
oy her of the face will be preſerved. | : 
8 Lax the Student be e when he gn the 
Eyes, to draw them with a Crayon inclined to the 
Carmine Teint, of whatever colour the Iris's are of, 
he muſt lay them in brilliant, and at firſt, not 
loaded with colour, but executed lightly: No no- 
tice is to be taken of the Pupil yet. The Student 
muſt let the light of the Eye incline very much to 
the blue caſt, cautiouſly avoiding a ſtaring, white 
appearance, (which, when once introduced, is ſel- 
dom overcome) preſerving a broad ſhadow thrown 
5 on ws Poe” pare, 85 the ae laſh. A black and 
5a „ 1 
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by which method of proceeding, the former Teints 


2 . - ſhew elde e nog ten rech dy an . 


2 1 . "Tas Fo ſhould lagi the e Live with. pure ; 
7 ne and Lake, and in the ſhadow uſe ue 


mixing each with the neighbouring colours, making 

the ſhadow beneath broad, and enriched with brit: 
Hant- Crayons. He muſt. e the corner of the 
- mouth with Carmine, Brown Oker, and Greens, 


= variouſly intermixed. If the Hair is dark, he ſnould 
. b much of the Lake - and deep Carmine 


| eints therein; this may be eaſily overpowered 
by the warmer Hair Teints, which, as obſerved in 
0 painting the Eye - brows, will produce a richer effect 
when the Picture is finiſhed ; on the contrary, if. 
this method is unknown or neglected, A ger ert ex 
3 8s Iv will be diſcernible. 


— 


. | Apt ER the Student jan covered, over, or as Artiſta 
term it, has dead - coloured the Head, he is to ſweet- 
en the whole together, by rubbing it over with his 


[IF finger, beginning at the ſtrongeſt light upon the 


Porehead, paſſing his finger very lightly, and unit - 


ing it with the next Teint, which he muſt continue 
till the whole is ſweetened together, often wiping 


0 

his fingers on a towel to prevent the colours being 

bh ſullied. He muſt be cautious not to ſmooth or . 
WH  - ſweeten his Picture too often, becauſe it will give 


riſe to a thin and ſeanty effect, and have more be 
e . A Drawing chan a ſolid Painting, 28 
| 1 5 noting, 


beary. Teint is wa to be e in FP Bar ve 
brows; it is therefore, beſt to execute them lik a 
broad, glowing ſhadow at firſt, on which, in the 
Faid the hairs of the brow. are to be painted, | 


Carmine and Black; the ſtrong Vermilion Teints: 
\ ſhould be laid on ee muſt beware 0k } 
executing them with ſtiff, harſh lines, gently inter- 


A 


e but . of 55 We can ed „ 
rich effect. To avoid this, (as the Student finds i it 
neceſſary to ſweeten with the Fi 1nger) he muſt on 
N Ene the Picture wi o more con. 


SW en the Head: is been to Gap degide” « 
Lornuniticl let the Back-ground be laid in, which 
n be treated in a different manner, covering it 
as thin as poſſible, and rubbing it into the paper wid 
a Leather-ſtump. Near the Face the paper ſhould 
be almoſt free from colour, for this will do great wh 
ſervice to the Head, and by its thinneſs, give both 
a ſoft and: folid appearance. In the Babe 
5 alſo, no Crayon that has Whiting in its compoſition 
| ſhould be uſed, but chiefly ſuch as are the moſt bril- 
hant and the leaſt adulterated. The ground being 
Painted thin next the Hair, will give the Student an 1 
opportunity of painting the edges of the Hair over” 
it in a light and free manner when. he gives the iis, ? 
E nee | | | 


1 


= R Stüclett hai MR 1 dr the Thighs + 
Hair: and Back-ground being entirely covered, he” . 
muſt carefully view the whole at fome' diſtance, re- 

"4 marking in what reſpect it is out of keeping, that is, 

| what parts-are too light, and what too dark, being 
particularly attentive to the white or chalky appear- 
ances, which muſt be ſubdued with Lake and. Car- 
mine. The above method being properly put inte 
execution will produce the appearance of a Painting 
principally compoſed of three colours, viz. Carmine, : 
Black, and White, which is the beſt preparation a 
Painter can make for the e a fine 1 
Hichure. FR” i | . 1 

Tu next i figwic is to. jo contiplege the Back:growgd «/* 
and the Hair, as the duſt, in painting theſe, will fall 

on ws Face, and would much | injure it if that was 
| 8 | 1 5 compleated 


compleated firſt. Ho Sa PI the 
head, finiſhing ON till che WO: eu | 
MOBS? ee ee 


5 painting over 5 Forchcad the laſt lde, be- 
n the higheſt light with the moſt faint Vermilion 

Wy in the ſame place where the faint Carmine 

was firſt laid, keeping it broad in the ſame manner. 

In the next ſhade: ſucceeding the lighteſt, the Stu- 
dent muſt work in ſome light blue Teints, com- 
poſed of Verditer and White, intermixing with 

| them ſome of the deeper Vermilion Teints, ſweet- 

5 * ening them together with great caution , inſenſibly 
1 melting them into one another, increaſing the pro- 
portion of each colour as his judgment ſhall direct. 
Some brilliant Yellows may alſo be uſed, but ſpa- 

ringly, and towards the roots of the. Hair, Rrong Ver- 
diter Teints, intermixed with: Greens, will be of 
ſingular ſervice, Cooling Crayons, compoſed of | 
black and white, ſhould ſucceed theſe, and melt into. - 

the Hair. Beneath the Eyes, the ſweet, pearly 

Teints are to be preſerved, compoſed of Verditer 2 

and Wbite, and under the Noſe, and on the Tem- 
ples, the ſame may be. uſed; beneath. the Lips, 

Teints of this kind alſo are Proper, mixing am: 
with the light Greens and ſome Nennen Na ae 


In finiſhing the 8 let the. pure Take clear 
them from any duſt contracted from the other 
Crahons; then, with the Lake may be ant. e bl 
the bright Vermilion; and laſt of all, (if the ſub- 
ect ſhould require it) a few touches of the orange 
coloured Crayon, but with extreme caution ; after 
this, ſweeten that part with the finger as little as 

. for fear of producing a heavy, ee + 
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* This Gee en 3 is bite fineſt compleQions 3 but the. 
- Stogent mult you his colouring according to his ſubje&.. 


$ effect 
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0 x ein checks: Koni EN 
7 Ffkiure conſiſts in ons colour ſhewing itſelf through; _ 
or rather between another; t this the Sanden en 


= too often remark, it being the . AO _oT IJ 


x OY beautiful n Dt 


Tu Eye is che od difficult 88 to execute 


4 Crayons, as every part. mult be. expreſſed with the 


Utmoſt nicety, to appear finiſhed ; at the fame that - - 


- he Painter muſt preſerve its breadth and ſolidit7 
While he is particularizing the parts. To accom- 


= this, it will be a good general rule for the Sar. 2 


ent to uſe his Crayon in ſweetening as: much, and 


his finger as little as poſſible.” When he Wants a a 
point to touch a ſmall part with, he may break off 


a little of his Crayon againſt« the box, which wilt 
produce a corner t to work with in the rninuteſt. 
parts. If the Eye: laſnes are dark, he muſt uſe ſome 
9 the Carmine and brown Oker; and the Crayon 
ot Carmtne and Black; and with theſe he may ale 


touch the Iris of the Ey e (if brown or hazel), mak= / 


ing a broad ſhadow, ab by the Eye-laſn. Rec 


_=_ of Vermilion, Carmine, and Lake, will ex. 3 


_ -ecute' the corners of the Eye properly, but if the 
e are too red, they will have a diſagreeable, 
_ . fore appearance The Pupil of the Eye muſt be 
made of pure Lamp black; between this and the 
bower part of the Iris, the light will catch 1 
ſtrong, büt it muſt not be made too ſudden, but be 
gently diffuſed round the Pupil till it is loſt in ſhade.” 


When the Eye- balls are ſufficiently prepared, the 4 | 


mining 2 muſt be made with a pure White 
Crapon, which ſhould be firſt broken to a point, and 
9 laid on firm; but as it is poſſible they may be 
defective in neatneſs, they ſhould , be corrected. 

With a win, taking off 4 redundant parts, by 
| _ which means an * be e as Nene n 
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Tus Sifu ty, with 3 tis Noe is 6 W 
3 the lines property determined, and at the 
ſuame time ſo artfully blended into the Cheek, as to 
expreſs its projection, and yet no real line to be per- 
. Ceptible upon a cloſe examination; in ſome circum- 
ſtances. it ſhould be quite blended with the cheek, 
which appears behind it; and determined entirely 
with a ſlight. touch of red chalk. The ſhadow ' 


+ cauſedby the Noſe is generally the darkeſt in the 
whole Face, partaking of no reflection from its furs ©, 


rounding parts. Carmine and brown Oker, Car- 


mine and heck: N och, er gen, will 
ne it beſt. 
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Tur Student Ig before 8 * Lis 
wa the ſtrongeſt Lake and Carmine, &c, muſt; 
with theſe colours; make them compleatly correct, 
and, when finiſhing, introduce the ſtrong Vermi- 
lions, but with great caution, as they are extremely 
predominant, - This, if properly. touched, will give 
the lips an appearance equal, if not ſuperior, to 
_ thoſe executed in Oils, notwithſtanding the ſeeming 
8 the latter has, hy means of N 88 
1 which the fame 1s entirely deſtitute, | x 60 ok 


* „ ern the Stndent paints the Neck, he alt 
avoid expreſſing the Muſcles too frong i in the ſtern, . 
nor ſhould the Bones appear. too evident on the 
_ cheſt, as both have an unpleaſing effect, denoting a 


dom neceſlary to expreſs in Portrait Painting. The 
__ moſt neceſſary part to be expreſſed, and which 
ſhould ever be obſerved, (even. in the moſt delicate 


{3 The Hiethod, with which Painters i in Oils expreſs 
tranſparency im the Lips is, by. painting them Frſt with 


light Vermillion Teints, duch ks 15 r WA. 
over with pate Lake. 
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violent agitation of the body, a circurnſtance tel- 5 
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oj über i is a e ang u bin the BR, 
Where the Collar Bones unite, and if the Head ig 
much thrown over the Shoulders, ſome notice ſhould 
be taken of the large Muſcle that riſes from behind 
te Ear, and is inſerted into the Pit between the 
Collar- bones. All inferior Muſcles ſhould be, in 
general, quite avoĩded. The Student will find this | 
Caution neceſſary, as moſt ſubjects, eſpecially thin + 
perſons, have the Muſcles of the, Neck much more 
. evitent than would be Judicious to. imitate. As few by 
Necks are too long, it may be neceſſary to give ſome - 
addition to the ſtem, a fault on rang. other ſide be- 
| ng quite un ee nothing being more uri 
ceful than a ſhort Neck. In colouring the Neck, 
3 . Student preſerve the ſtem of a pearly tne, 
0 5 the light not ſo ſtrong as on the cheſt. If any | 
part of che breaſt appears, its tranſparency muſt 
_ alſo be expreſſed · by pearly Teints, but tlie wee ® 


part of the cheſt ſhould be coloured with beautiful 
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JAI N NG! 9 (TEAR is 1 ETY thought _ 
to be a very inferior ch of the Art; this is, 

5 3 certainly, a miſtake. A very great Painter 
being aſked what part of the Picture he thought 
molt difficult to execute? anſwered, the rai 
Whether we allow. this to be abſolutely true, or 

not, we may venture to affirm, that, it is a very 
difficult part to execute with Taſte; merely to 0 
the effects of Silk, Satin, or Cloth, &c.- is not the 
point; this, the ſervile Copyiſt, by the mere dint 
of labour, may effect, and may even deceive the 
vulgar eye, ſo that the imitation may be taken for 
reality; but to make the folds give grace and dig- 1 | 
nity to the figure, to. clothe it uninfluenced by pre- 
Judice, faſhion, or caprice, ſo. as to bear the teſt 38 

ages, requires the fulleſt exertion of true genius, 
and the Trudy of a man's life : but it is not my de- 
fign o ſay much on this copious ſubject, no 

I ſhall diſmiſs it with a few obſeryations * 

the colouring and execution. 9 | Ho ES Ag 


Dank blue, purple, black, pink, wt all kind MY 
of red Draperies alſo, ſhould be firſt tinged with _ 
- Carmine, which will render the colours much more 
brilliant than any other method; over this ſhould 
be laid on the paper, the middle Teint, (a medium 
between the light and dark Teints, of which we 
Bei is to be painted) except the dark maſſes of 
ſhadow, which ſhould be laid's on at firſt as deep as 
5 n "CI tremencd. 1 1 e hang 
3 


Gdtitute of the auler Folds: wi jill aides a po, : 
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1 breadth, which the leſſer folds, "when added, , 


ght by no means to deſtroy. With the light and 
as Tait, the ſmaller parts are next ta be made 
With freedom, executing, as much with the Crayor 
and as little with the Finger as poſlible, in each fold 


touching the laſt ſtroke with the Crayon, which » 

ſtttoke t Finger muſt never touch. In the caſe f 
fections, the © 0 touch of the Crayon will be 

| too harſh, therefore, fingering. will 'be-neceſlaty: |} 


— 
4 
k 


5 afterwards, as reflected lights are always more gen- 
tile than thoſe which are directed. With reſpect to 


155 reflections in general, they muſt always partake of | 


. the fame colour as the object reflecting, but in the 
caſe of lingle figures, it may be uſeful to ARE ſome, 
4 x eee 8 Z 
„ N [7 
5 * a blue Drapery, let as refleions by Py 4 
Z ——_—_ caſt ; in green Draperies, make them of a 
- Fellow teint, in yellow, of an orange; in orange, 
reflect a reddiſh- caſt; in all reds, ſomething of.. 


© their own nature, but incline to the yellow : Black" oh 


ſpould have a reddiſh reflection; the reflection of 4 
. reddiſh Teint will alſo preſent men to 5 beſt” 
8 advantage. 1 EV 7 5 . 


* 
. 


Or . coldvr. the me is; (th reflection”. 

ol the Face muſt partake thereof, otherwife the 
Picture, like nt on N will have but 8 
; 5 mY effect. * N 745 


* e N Fur, 8 Nec. ſhould ks 1 ba 

echly with the Crayon, fingering very little, except 
the latter; and at laſt touches, even of this, like all 
other parts, ſhould be executed. by a eee 
5 without E vin the * inger. 5 
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4 AS 3 wr . ES ER g onthe 
| " at principles . begauſe many judioious Wri - 
ters on the ſubject of Paintin - (whoſe Works nor- 
3 withſtanding, merit the tagh attention) have not 
been ſo explicit on this head: as ſeems to be nece(- 
fary. The method I have recommended, have been 
, — by the moſt celebrated Crayon Painters, 
: whoſe Works have been held in public eſtimation ; 
but the knowledge of, and ability to execute each 
ſeparate part with brilliancy and truth, will be found 5 
very inſufficient to conſtitute a compleat Painter, 

Without his judgment enables him to. unite them 

with each other, by correctneſs of drawing, pro- 

I piety of light and ſhadow, and harmony of co - 

* - looring. In order to accompliſh this, the Stuclent | 

mould 2 79 avoid finiſhing one part in particu- 

E Jars till he has properly conſidered the — — jon it 

is to have with the reſt. The neglect of this is the 
principal reaſon why the Perforniatiggs of indifferent 

5 are ſo deſtitute of what is termed n = 

ſo conſpicuouſly beautiful in the Works of great 

F Maſters, . It muſt be granted, that this 3 . 
155 relates more particularly to large compoſitions, where, * 

F. a diverſity, of figures requires ſuch a judicious dife, 

pPoſition, that each may aſſiſt in the combination _ 

|, a kindof univerſalharmony; yet, even in Portrait 

IM Painting. the Student ſhould be particularly atten-. -/ 

| tive toobſerve this idea of Breadth, if he is defiroys.. © 

| of acquiring that importance and dignity. * <A 
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s HE PS OY . 155 Croy oh etifſts, in 4 1 
great meaſure, in their e for it is im- / 
_ poſſible to execute a brilliant Picture with them E 
_ they are otherwiſe, on which aceount great care. 
_ ſhould be obſerved in the preparing them, to pres, 1 
vent their being hard.—In all compoſitions, Flake! 
1 and White-lead ſhould be wholly rejected, 
becauſe the Nighteſt touch with either of de wi Al 1 
ee turn jp * ll 


* * 2 5 
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Tux uſual cbjection to a Paintings i 18 055 5 
they are ſubject to change, but when ever this hap- 
pens, it is entirgly owing to an injudicious uſe of 
the above mentioned whites, which will ſtand only” 

in Oils. To obviate the bad effects arifing from 
the uſe of ſuch Crayons, let the Student make uſe 
«of: common OOF e m "98; e | 
manner; e . 

Tine a Kage: veſſel be Hauer, put it Whiting : 

into it, and mix them well together; let this 
ſtand about half a minute, then pour off the top 
into another, veſſel, and throw the gritty ſediment + 

away; let what is prepared reſt about a minute, 
and then pou r it off as before, which will -purify. 
the Whiting, and render it free from all dirt and 
grittineſs. Then this is done, let the Whiting ſete- | - 

de, and =" pour the water from it; after w eh, 
1 it on we m_ to 1 755 und hep it for Co, 2 
15 . en EE 


pm s 
>. — - * * 4 
Fg * A 
L . ; PPAR 95 7 . #4, F N Taha xo ; Z 3 + 
? 8 Kern bs aA N 5 n . * 2 
8 +3 3 <p : . **% ” . 88 * 1 3 * « 
S 8 1 * * 5 : Y ie 4 "P 4 * . " "_ : 
* OE = 6 , , "- 1 AS Ix s 5 0 Is , 


+ 
— J 


— —— —— —ñ— 
0 — 5 
: 3 


„ 


* 7 


* 


* — | c * 
8 N E D 1 
>... 4 N . 3 R 
| > 9 


in. the bollowing manner: 2 


e * W 
"Hr for white 1 Gans or . 1 of pre- 
paring Teints with other colours, for with this, all 


N 


other Teints may be ſafely prepared. If the Stu- 


dent chooſes to make Cra yon of Whiting immedi- 


ately after it is waſhed, it is not neceffary-to dry it 
on the Chalk, for it may be mixed inſtantly with 
any other Colour, which will ſave aß debe 
trouble. All Colours of a heavy, c af naturs, 


ane blue Verditer, wn be puri ſed "Is - 
| ng after this method. - * oO EY - 


"Tux et 3 1 7 1 . 
A Pallet-knife, a a large Stone and. Muller to 
Jevigate the colours, two or three large pieces of 
Chalk to abſorb the moi iſture from the colours after 
* they are levigated, a piece of flat Glaſs to prevent 
the moiſture from being abſorbed too much, till 
the Colours are rolled — form, and Veſſels for 
Water, Ys. &c. as 8 1 1 we ene 5 
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CARMINE. AND. Lak. ny 
Uk is rather difficult to pipe wither; s 1 | 


mine or good Lake. Good Carmine is inclined to: 4 | 


the Vermilion Teint, and good Lake to the Car- 
mine Teint. The Carmine en * e 4 
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N o 
9 «A *: — 3 , C jt > 
. *, * . * 
2 + 


As their texture 1s inchneble to . * : 
ſtead of grinding and rolling them, take a ſuffici- 


ont quantity of Carmine, lay it upon the Grind 


1 g-ſtone, mix it With a levigating Knife with 


= Ny . of Wine, till it becomes ſmooth and even. 


he Chalk- ſtone being ready, lay the Colour upon 


. 5 . to 8 ne but be Rae Ft i laid”. 


3 8 
0 85 


on in a per Otis x for Painting, If it 8 WW 
F ed too t in, the Crayons \ will be too flat, and if too 
thick, it will occaſion a waſte of colour, by their 
adhering to the Pallet -knife; but practice will ren 
der the Proper degree of conliſtency familiar. RES: 


bl 


Tur ſunple Colour being prepared; the next 
ſtep i is to compoſe the different Teints by a mixture 
with Whiting; the proportion to be obſerved cqn- 
ſiſting of twenty gradations to one, which may 

be clearly underſtood by the following directions: 
| Take ſome of the ſimple Colour, and levigateit with 
Spirits of Wine, adding about one part of waſhed 
Whiting to three parts of Carmine, of which, when 
properly incorporated, make two parcels. The next 
| deer Ce ſhould be compoſed of two equal quanti= _ 
dies of Carmine and Whiting, of which four Crayons *% 
may be made. The third compoſition ſhould have 
ns fourth Carmine, and three fourths Whiting, 155 
of this make fix Crayons, which will be a 
proportion with the reſt. The laſt Teint ſhould 
be made of Whiting very faintly tinged with Car- 
mine, of which make about eight Crayons, which 
will compleat the abovementioned proportion. as 
| _ theſe compound Teints are levigated, they ate to 
be laid immediately on the Chalk, that the moiſture 
way be abſorbed to the proper degree of dryneſs _ 
for forming into Crayons, which may be known by 
its loſing the greater part of its adheſive 2 
when taken into the Jang: If the conſiſtene : 
found to be right, it may then be laid upon the. 
Glass, which, having no.pores, will prevent the 
moiſture from becoming too dry before it is con- 
venient to form it into Cyayons, otherwiſe the Gay: 
ons would be full of cracks and very brittle, which 

will be a a it inconvenience when they are uſed i n 

Painting. ;; 
. CE. „„ LAKE: 
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1 a Colour very apt to be hard; to! prevent 

* which the Student muſt obſerve the following par- 
= Rs: VV 


' PAINTING WITH CRAYONS. 


Tak about half the quantity of Lake in- 
tended for the Crayons, and grind it very fine 
with Spirits of Wine; let it dry, and then pulve- 
rie it, which is eaſily done if the Lake is good; 
then take the other half, and grind it with Spirits, 
after which mix it with the pulverized Lake, and 
lay it out directly in Crayons on the Chalk. This 
Colour will not bear rolling. The ſimple Colour 
being thus prepared, proceed with compound |. 
© Crayons, as directed before, and in the ſame de- I 
gree of gradation as the Carmine Teints. 
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VERMILLION. 


Tun beſt is inclined to the Carmine Teint. No- 
thing is required to prepare this Colour more than 
to mix it on the Stone with ſoft Water or Spirits, 
after which it may be rolled into Crayons. The 
different Teints are produced by a mixture of the _ 
ſimple colour with Whiting, according to the pro- _ 

portions Already given. 


4 r = WET, 

pe 15 8 apt to bind, and is rendered 
ſoft with more difficulty than Carmine and Lake. - 
The fame method of preparation is to be followed 
ä | . with 


* 


* 


© with this as directed 5 
is neceſſary to grind a larger quantity of the pure 


ceſſity, or the fancy of the Painter. 
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with reſpect to Lake, only it 


Colour, as it is chiefly uſed for painting Draperies. 
The different Teints may be made according to ne- 


* 
x | 
1 
P 21 1 


Is a Colour naturally gritty, and therefore it is 
neceſſary to waſh it well. Its particles are fo coarſe 
as to require ſome binding matter to unite them, 


_ Otherwiſe the Crayons will never adhere together. 
To accompliſh this, take a quantity ſufficient: to 
form two or three Crayons, to which add a piece of 


ſlacked Plaiſter of Paris about the ſize of a pea; 
mix theſe well together, and form the Crayons upon 
the Chalk. This Blue is extremely brilliant, and 


will be of great uſe in heightening Draperies, Ke. 


The Teints muſt be formed with Whiting as di- 
rected in the former inftances, and are highly ſer- 


viceable for painting fleſh, to produce thole pearly 


Teints ſo beautiful in Crayon Pictures. It is not ne- 
ceſlary to mix the compounds with Spirits, as clear 
water will be ſufficient, e 8 
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| BaiLLiANnT GREENS are produced with great 
difficulty. In Switzerland, they have a method of 
making them, far ſuperior to ours.*. We uſually 


take yellow Oker, and after grinding it with Spi- 


* Mr. Bonhote in Hayes That . is the original im- 
porter of theſe Crayons from Lauſanne, in Switzerland; 


the Student may find it very uſeful to ſupply deficiencies | 
of this nature with them, as the ingredients which com- 


e theſe brilliant Crayons are not to be met with in Bugs ' 
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dis mix it with the powder of Pagen blue, Gen 
* 


temper it with a kn S, and lay the Grayons on the 
Chalk, without rolling them. Inſtead of this, 
ſome uſe King's yellow mixed with Pruſſian blue, 


and others, brown Oker and Pruſſian blue. 


The Crayons made of the two laſt may be rolled. 


Various Teints may be produced by theſe colours, 


according to fancy or neceſſity; ſome to partake 
more of the blue, and others of the yellow, 


Is the moſt uſeful and the moſt brilliant, levigas 
ted with Spirits of Wine, and compoſe different 
Teints as before directed. Yellow Oker and Na- 
with ſpirits will make uſeful 
8 Crayons. VVV I | [4 
, 


Is produced with King's-yellew and Vermillion 


ground together with ſpirits, and the Teint formed 


required. : 


ALERTS 


* 


Teints may be produced from it, by a mixture of 


for painting Hair; ſeveral gradations may be pro- 
duced from each of theſe by a mixture of Whit- 
ing. Roman, or brown Oker is an excellent co- 
© Jour; either ſimple or compound, with 


\ 4 - 


as in other caſes, but no great quantity of them is 


Is a fine dark brown. i Aſter ſix or eight of tl 5 a 
ſimnple Crayons are prepared, ſeveral rich compound 


Carmine. . 
Whiting 1 
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Carmine, in various degrees. Black, Carmine, and 
this colour, mixed together, make uſeful Teints 
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- Whiting cnn, in 25 "EE with my os 
' theſe, * prove mm en in N c 
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May ths ak in juſt < Wal manner, wN it 7 | 
ene to levigate i it with Spirits of Wine. J 
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„bb BLUE ond with irie ine mix- 
ed with pulverized Lake, will produce a good pur- 
ple. Carmine thus mixed with Pruſſian blue will 
_ produce a purple ſomething different from the for- 
mer. Various Teints may be made from either ok 
| theſe * by a mixture of ein 


| 0" 126 oe 
LAMP BLACK. 


Is the tad black that can be uſed with hifebyld A 
as all others are ſubject to mildew; but as 1 , 
Lamp: black is very ſcarce, - the Student Will, 


g hows” find it moſt expedient to make it himſelf, a 
proceſs of which 1 is as follows: | 


. 
- \ * 


Pro [DE a tin cone, fix i it over a lamp at ſuch a 1 
height that the flame may juſt reach the cone for 
ſoot to gather within it. When a ſufficient quanti- 

ty 1s collected, take it out, and burn all the greaſe 
from it in a crucible. It muſt then be ground 
with ſpirits, and laid on the chalk to abſorb the 
moiſture. Various grey Teints may be formed 
from this by a mixture with WG as menti- 
ell i in former inſtances. 2 | 


158 3 mixed TY c rns a8 
com poſition of great uſe, and Teints made Nw 5 
e No 8 this 


s wah —_— will be fund 6 4 be very OY 
viceable. | 

CI. INE and black i is cer good compound, 
of which five or ſix gradations ſhould be made, 
ſome partaking more of the black, and others 


having the Carmine moſt. predominant, beſides 
ſeveral Teints by a mixture with n 


VPIRMIL LION and black i is alſo a very uſeful com- 
pound, from which ſeveral n W * 
; be made. e e 


3 
' 43:54 
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PaussfAx BLUE and black 3 is 8 FEY com- 
pound, and will be found of e lexvice in 
_ panting N Oe : 


Ir is impoſſible to lay ka aka for the 8 | 
every Teint neceſſary in compoſing a ſet of Cray- 
ons, there being many accidental compoſitions, en- 
tirely dependant on fancy and opinion.—The Stu- 
dent ſhould make it a rule to ſave the leavings of his 
colours, for of theſe he may form various Teints, 
which will occaſionally be uſeful. 
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or 1 nde THE CRAYONS, . AND Dir. 
„ SING THEM on PAINTING. | 


1 
HE Gtkerent b of 5 muſt _ 
2K cut into a proper magnitude, after they are 
| prepared, i in order to be rolled into Paſtils for the 
convenience of uſing them. Each Crayon ſhould - 
be formed in the 1k; hand with the ball of the 
right, firſt formed cylindrically, and then taper at 
each end.—If the compoſition is too dry, x of 
Finger in water, if too wet the compoſition muſt 
be laid upon the Chalk again, to abſorb more g 
the moiſture. The Crayons ſhould be rolled as AM 
quick as poſſible; and, when finiſhed, muſt be laid 
upon the Chalk again, to abſorb all remaining. 
moiſture. After the gradation of Teints from one 
colour are formed, the ſtone ſhould be well 
_. ſcraped and cleanſed with water before it is uſed | 
for another colour. 
Wu the ſet of Crayons is compleated accord- 
ing to the rules preſcribed, they ſnould be arranged 
in claſſes for the convenience of painting with 
them. Some thin drawers, divided into a number 
of partitions, is the moſt convenient method of diſ- 
poſing them properly. The Crayons ſhould be 
depoſited according to the ſeveral gradations of 
light. The bottom of the partitions muſt be co- 
vered with bran, as a bed for the colours, becauſe 
it not only N em clean, but PR their, 
: ſeg” | 
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Tus box made uſe of, when the Student paints, 
mould be about a foot ſquare, with nine partiti- 
ons. In the upper corner, on the left hand, (fup- | 
poſe the box to be in the lap when he paints) let. 
bim place the black and grey Crayons, thoſe being 
- the moſt ſeldom uſed, in the ſecond partition, the 
blues; in the third, the greens and browns: in the 
 - firſt partition on the left hand of the ſecond row, 
the Carmines, Lakes, Vermillions, and all deep 
5 reds; the yellows and ora b in the middle; and | 
' the pearl Teints next; as theſe laſt are of a very 
delicate nature, they muſt be kept very clean, that 
te gradations of colour may be eaſily diſtinguiſhed: 
In che loweſt row, let the firſt partition contain a 
piece of fine linen rag to wipe the Crayons with while 
they are uſing; the ſecond, all the pure Lake, and 
Vermillion Teints; and the other partition may 7 
contain thoſe Teints, which, from their complex 
ature, cannot be claſſed with any of the ſormer. 
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Dir ections for preparing ies Fluids « as are nere 95 
5 e Mixing of Colours, 5 eee 4 


E make Gum- Mater. eee 
IissoLVRE one Ounce of pure which Gini ey 
| Arabic, and half an Ounce of double: refined 
5 in a Quart of Spring- Water; ſtrain it thro? 
a fine Sieve or a Piece of — and bottle it for 
uſe, n it free from Duſt. | 


| Amther Way. er N . 
| Take forme Gia -Arabic of the ahi Get.” 

bruiſe it, anꝗᷓ tie it up in a Piece of Woollen Cloth, 

and ſteep it in Spri „Water, i in a Glaſs or Earthen. 

Voeſſel, till it is diſſolxed. If it is too ſtiff, rel 
more © Water and if —. 5 Nore ( 

a.” 4 1 
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| 8 uſing ſuch a Q 
- when dry, the Colour will not come off. 
. Jour fluncs, there 1 is to mh Gum in the Water. 


5 lis hee may Intipet . of your 5 


the Co- 


- — 


To half an Quins of 1 Re HIRE add. a pint 5 


1 and half of Water, to be boiled until the Iſinglaſs 


is diſſolved, and ſtrained through a Piece of fine 


Linen While warm: Let it be divided into two 
equal Parts; to one of them, add an equal Quantity | 


30 warm Water, and kept in a Viol for Uſe, the 


other to be kept undiluted, that you may be fur- 


niſhed with a ſtrong as well as a weak Size. 4 


3 


a Gen Wer n 


To three Quarters of an Ounce of Gum-Arbic, 


dd a Quarter of an Ounce of Gum- Senegal; 


pound theſe together, and tie them looſely in Linen, 


7575 


then to be put into a Quart of hot Water for twen- 
ty-four Hours, and frequently ſtirred; the Li- 
nen is then to be taken out, and the Water divi- 
_ as juſt directed; adding to one # 55 
an Omer of white powdered, Sugar 


9 
N . To prevent your Coliurs from FS." 


add to the 8 5 little white de candy 


. in Powder. BY 


«4 


8 Boil eur: Ounces * Roch- 


4 and moi iſten the Back 


aun. altre | 
MS 
Allan in a Pint 2 5 
4 Water, till it is thorough hed ; then 
filter it through brown Paper, and Keep it for Uſe. 
- Befote you lay on you ,o 


* take a Sponge, + 
Back of your Paper with this Water 
us Will not I Sl the 
95 e 5 


1 it is warm. 


— 


. 
| aft , 8 - wa» Ol — 
he vp, HEH We 
s . 55 > * 


= "TT. © OY 
| Edlonts Gm finkinits, but wilt kleewite vet 
an achten Beainy and Luſtra and wn gr = 
from fading. If your Papers is not of a good Conſiſt- 
_ erice; it muſt be wa three or four Times win 
this Water, drying 1 it elch Time. 
I your Prints are to be varniſhed; waſh them all 
over With white Sueh ne 871 ben; to "0 9 
1 your Colours. i e 


"Y 
&; 


To keep the Flr from) your 2 


When you "WA made your Gn „ 
ing to either of the foregoing Directions, add there- 
To a little Coloquintida; which will preſerve e ut 
Work, when ere from wing. {oiled by the. -#| 
F A 


; 25 7 make Liquid Gold for lun Painting Fans TY 


_— „ind the fineſt Leaf.Gold with. ſtrong. Guns 
water very fine, adding; as you grind it, more Gums 
water as you ſee neceſſary. When you have ground 
it as find as you can, waſh it in a large Shell; 2 ; 
t r ĩt with a little Mercury-Sublimate, bind it tr 
in 1 oe Shell with a little diſſolved Gum, "ſhake and 
ſpread it equally all over the Shell, 0 uſe? it Wes 
bud Water . | | 


25 make Liquid Sr Iver for the fun me vue. 


8 The Prcely for this is the ſame ak that of 14. 5 
; quid Gold, only obſerve when 70 uſe it to W 1 
it with Glair one en 0 Water. +. 


my 


8 ra the Whites and dcat ther with *Sron 


=. 2 0 "make the Glair of Er. „ 5 A 


= a 
8 


WE PEY, will be clarified into owe! Glair. i 
os v recov er Lui Silver theo has comratted El. 


® I your Silver, by Length of Time or a Wea- 2 
gh then; becomes 5 6 cover that Part of your Work 


Ty” wad 8 3 r - 5 


$ with the Juice 
recover it, x 


by 1 ., N 5 
* 7 


6. To 0 make Size fr; pointing W and other Condi 


[= Pieces. 5 


Shep a « er of a Pound of ths Ou; © of F | 


white Be e in Water for ſome time; then 
take them out, and boil them in three Quarts of 


Water till it waſtes to a Pint, and ſtrain it through a 
Cloth into an Earthen Pan. When the Size is cold, 


if it feels firm under your Hand, it is ſufficiently 


ſtrong. You may. prepare any Colours with this - 
Size while it is warm, and it will take off the Glare 


which would'appear upon them * CaO; 


We if mixed with Gum-water. 


WT o recover 2 when 2 


4 


Take Roſemary- Water double-diftilled, or pure 


1 Spirit of Roſemary, and with a few Drops of it 


temper your Colours, which, however dead and 
faded, will recover their Bloom and Brilliancy. 

This Water or Spirit will prevent the eee 
that uſually riſe in grinding White and Ty 


Diredtions fo Pai inting 7 in 7 ater-Coburs. 


4 


Tur Materials ene for this Art are Gum, 
_ Eolours, TR N 2 OY and a 3 


= l pl f 3 9 Dy W. b 
af _— = * 4 . PI 1 1 


uu they: de al ine oth; ler them gl git; 


* 
* * 
* 9 25 : > >: , . 
wo , \ . 
1 * 
. - d . ; 1 4 
5 l % =_ 
. wn * _ 14 4 i 
Each . ; 8 . 4 „ 
o x 8 2 
hy on + 3 , : 0 - 
g ; . * + — 
ak — 0 5 
| 7< 4. \ 
- i Py * 
. + — 1 £ 3 ' 
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© FE E 
The Clan if general are White, Blick, 1 


ne Yellow, Blue, and Green. e 
The ſeveral Species of each are as e ee, 


M hites, Ceruſe, Flake White, Spaniſ White, 
Spodium. N 

. Blacks. * Burnt Cherh-Stone, vory-Black, 
Lamp-Black. 


Moons: © Spaniſh Brown, Spanif Liquorice, / 


Um ber. of 
- Reds. Burnt let; Carmine, Ci miabar-Lake, 


Indian Lake, Indian Red, Red Ink, Red Lead, 


Vermilion, 


 Yellows:. Bi 15 Oker, Gall Stone, Game 


Maſticot dark mY light, Oker de Lace, Pink- 


Yellow dark and light, Roman Oker, Saffron. 


Blues. Blue Bice, Blue Verditer, Indico, Lit- 


| moſe, Smalt, Ultramarine, Pruſſian Blue. 


Greens. Green Bice, Green Pink, Sap Greens 


ö Verdigreaſe, Verditer, 


A Dina 14 making aV ariety of Colours * cn. ; TH 


een | 


5 40 Colour. White and Lamp Black; or Indico. WS 
and Black; or Cherry-Stone and White, ſhaded _ 


with Lrory-Black. 


Bay Colour. Vermilion, with a little | Spaniſh 


Brown and Black. - 


bar. 


ticot, ſhaded with Sap-Green. 


- Cloud Colour. White, light Maſticot;/ or Lake IX 


and White ſhaded with Blue Verditer alone. 


- * Crimſon. Cinnabar-Lake- and White, ſhaded . 


Ae, N 


Bright Ked. Indian Lake and Nati ve Cinna- S.. 


"Carnation Lake * White, ſhaded with 19 "A 
. Changeable Silk. Red Lead and Water of Maſ- 


Al 


| TY Collur. Vermilion 58 Orp iment; or 
Red Lead and Maſticot, ktightened out! White. 
Hrleſb Colour: © White, with a little Lake, and 
Ned Lead add Yellow Oket fot 1 Wen Oy 
Plexion. UT 
French Green.” Links: Pink and. Dutch) Bice, 
maded with Green Pix. 
. Grey. Ceruſe, With a lirtle Blue of wy, 
Hair. Coba Maſticot, Uniber, Yellow Oker, - 
| Ceruſe, Oker-de-Luce, and Cherry-Stone Black. 
Lead Colour. Indico: ang n. 
'Lapht Blue. Blue Bice, W -enmarl withy Ceruſe 
or Spodium. 
Liebt Green. Fink and Smale} with White if 
"Need requite.. 
Lyon Tawny. | Red Lead and Maſtivot, 
— Umber. 
Murry. eber Jake: and Flake White. 
Orange. Red Lead and a little _ Waben, 
4 with Gall-Stone and Lake. 5 
Orange Tawney. Cinnabar, light Pink ad 2 
5 Maſticot, ſhaded with Gall- Stone and Lake. 
Peart” Colour. Tanning with” a little W Nie, 8 
| Thikted with Lake. 
3 Popinjay Green. Green and Maſter y: or Pink 2 
e alittle Indico, ſhaded with Indico. | 
Purple. Indico, Spaniſh Brown and White 8 
or Blue Bice with Red Lead and Flake e or 5 
Blue Bice and Lake. 
Kulſet. Cherry-Stone Black 5 Wnite. IJ 
Srarlet. Red Lead and Lake, with or without 
Whom; or Carmine and Indian Lake; or Na- 
| "aprons and Red Lend, dhaded with _ | 
«ns h 
Sea. Green. Bice, Pink wad White ſhaded with 1 
Green Pink. IM 
Sey Colour. Light Maſtico and White, for the . 


A 


9 TYP RT WTO — 1 
L OS — by = _ = — 1 9 hg — * 


| * * . ""M 
1 Welk and higheſt Parts; Red 1 0 Whitefor 
the next; Blue Bice. and White for a third De 
1 and Blue Bics alone for the higheſt. Part of 
. "Thee are to be all ſoftned into one another , 

at the Edges, ſo as not to appear harſn. 
Sey Colour for Drapery-- Blue Bice and Fenics 
By Ceruſe; or Vitramarine and White, aces with 
Indico. . 6 
© Straw Colour. Yellow Maſtioot): and a very: ie 
| te Cinnabar ſhaded yith dark Pink. 

Violet Colour. Indico, White and Gini 
Lake; or fine Dutch Bice aid Lake, ſhaded with 
Indico; or Litmoſe, Smalt, and Blue Bice; 2 
ter. moſt predominant. 


Mater. Blue and White, ſhaded with Blue and,” 
hoghtened with White. i 


* 


4. 


Dꝛrrehiuns fir Ioying 0 on th 4 22 ce, 


. 1 50 Penvils matt be faſt in Heir: Quills, ae” 
| Hharp-pointed after- you. have drawn them through 
Our 
2 Before you begi n, have all your Colours ready 
before you, and a Pallet for the Conveniency of | 
mixing them; a Paper to lay under your a 
to keep your Work clean, as well as to try 'X 
' your Colours on; alſo a large Bruſn called a Fitch, 
10 We off the Duſt When © tua ee [a 


"Tay your Colours on but thinly arFiſt caps, 
and mellowing them by Degrees as you ſee oe. 
"eo . The quicker you lay them ons, the evenet | 
—_ cleaner your Drawing will appear. 
Take Care to ayeſerve all your Colours fade 


and before! vd uſe them, wipe your Shells 4 
and Pallet every Time with your Fit. 3 
Regs Homes 2223 1996 1 W or 65 wah la ay : 5 


#, 


N = , 
* : \ 
\ 
6 


* # ) 


ee be careful to waſh « out, e your Pencils 
= warm Water. 0 Wo 
Poor Face-Painting mix up a little light — 4 
on or Fleſh-Colour with Gum-Water i in a Shell by 
itſelf. If it be for a fair Complexion mix Vermil- 
on and Flake White together; and for a ſwarthy 
one, add to the former a little Maſticot: or Engl. ſp 
2 Oker, or both. 
Let your Fleſh-Colour be always. 7 ghter than the | 
_ Complexion you would Paint; for, by re on 
it, you may bring it to its true Colour... 
In a large Shell, ox upon your Pallet, lay your difs. 
gt Shades of F leſn- Colour, at a convenient Di 
tance from each other; and bare ready 2 -- 


| ſufficient Quantity of White io to Tighten your Sha», | 
dows. i — ED . 1 6 3 . ; 2 a 8 
For the Cheeks wad Lips Sw Ars ake 


and Red Lead, or Carmine, as Occaſion requires WM 
aud for blue Teints, (as under the Eyes, and 1 in 
} Veins) Indico or Ultramarine and White. 

For grey faint Shadows, uſe White Engliſh O- 
* ſometimes Maſticot: For deep Shadows, 
White, Eugliſpb Oker, Umber; for darker Sha- 
dows, Lake and Pink, which make a 8000 fleſhy 
Shadow. 

In colourin g Landſkips; at firſt only lay dead 
Colours . all over the Piece, leaving no Part 
uncovered; and be not over curious in this Part of 
 - the Performance, but rather uſe a maſterly Free- 
dom; and the Work, thongh ſeemingly rough to 
the Eye, will have a. good Effect when Placed ata 

Diſtance,” —----.._. 

Let not the Roughneſs of the Colour diſcourage | 
you; for it is eaſy to foften'it by Degrees with 
dhe other Shadows, obſerving only to ſweeten and 

heighten them according as the Light falls, * 

In ſome Places lay on ſtrong Touches, PET 
. | thoſePlace bring your Wok up cO_ toan — 
 :.: : . 


—” 
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1 ee a rem ie a AE 
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. 
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8 ir: 4 9 T | 5 | 
 Roundnel 25 ec ed tempering and Fete 
ing your Colours with a ſharper Pencil than the 
flirt, that no Lumps or harſh Ed ges be left, but 
that all your Shadows may lie diſperſed, ſoft ami 
2 gliding gent, as It Were, into Wars ano- 
— 4 * 4 | of 222 *% | 
You are not to finiſh any Part before. the: 
bot work up all the Parts gradually alike till vo | 
| Kenothing wanting to complete your Picture. 
Having laid your dead Colours, begin firſt win 
ide lighteſt Parts, as the Sky, Sun-Beams, Sc. then 
e yellowiſh Beams (which are to be done with 
aſticot and White); next the Blueneſs of the 
Sky (wich Ultramarine or Smalt alone.) For 
. Clouds only mix Lake and White, making 
8 Colours deeper as they go upwards from thñe 
orizon, except in tempeſtuous Skies. The I 
Tops of diſtant Mountains muſt be worked fo 
8 that | they” may ſeem to Jobe themſelves We 
en 
Bring your Colours W as your Difluncs. 
. painting your firſt Ground next the 
Horizon downwards of a bluiſh Sea-Green, and 
as you advance forward, of a reddiſh ot darker &. - 
Green, till you come to the Fore- Ground itfelf, 
which, as it th be the darkeſt Part of all; u 
with dark Green ſhaded" with a dark” Brown or + 
Yellow ; which Rule of 'Shadowing will 25 erte 
for the Trees on each reſpective Ground. 
All diſtant Objects are to be made imperfect as 
they appear to Be Eye, as has been already obſer 
ved. 
© ot colouring 1 . * and: Branches 
g touch i in all a dark Shades Eſt, raiſing the fight- 
er Leaves above the darker by adding Maſtivot WW; 
the dark Green, which may be made with Bice, 
Be aud _ for 12 uppermoſt all, which 
are 


* 
8 


T 50 * 
en be as laſt; touch lightly the We 
-of the Leaves with a little Green Maſticot, and 
White, and ſet off the darkeſt Shadows with Sap: © 
7 and Indico. 

- Theſe Rules are adapted to general Sora. 
ces; but the Learner may deviate from them as 
Nature ſhall direct. | 

With regard to Drapery, Fruit, Flowers, and 
other Branches of Painting, the beſt Obſervations 
are to be taken from the Objects themſelves, or 
the moſt curious and exact e of 
en, . | : | 


| Direc fr cu and M. aig of 1211 and 


Prints. 


0 


This is to be. done by 3 8 over the 
Print, &c. with a ſoft Hair Pencil, when the Colours 
are well diluted. In waſhing the different Quar- 
ters of Maps, Care muſt be taken not to exceed 
the Limits with your Colour, and to place ſuch 


near each other, as will have a good Effect, and are e 


pleaſing in Contraſt. 

The Colours chiefly ae for this purpoſe a are, * 
Ned, Red-Ink 2 5 Litmus. Green, Sap-green, 
Verdigriſe diſſolved in Vinegar.—7zllow, Gam- 
"Pg the yellow Berry Waſh, and the Turmeric - 
Wash. Purple, Logwood Wood-wafh, Archal.— 


Brown. e a Tobacco Water. lack, "I 


Indian Ink, *. 
_ Vermilion, tions or - Turpeth. Mineral may 
alſo be uſed as Waſhes, and reridered tranſparent w 
the ſenglaſs Size. 
Carmine, Biſtre; and Gal Liane: are to have but 
"a very ſmall Quantity of the Size added to mor 
e but the eee more eee 
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d. bauen, . pr eparing of Ke Waſte. | = 8 


Tinfure of Saffron. „ 
- Lion ſome of the beſt Engliſh Saffron be. put i into 


a Phial, on which pour ſome hot Water, then 


to be ſet in Water in a boiling State, in which 
it is to be kept ſome time, and then to be ſtrained; 


the Water is to be in Quantity as you WOuge: in 1 | 


your Colour, hi gh or pale. 1 
N Zedrary Iaſb, being a fin 4 ans, 


Tos an Ounce of the Root, put a Quart of Wa- 5 9 


| ter, to be boiled until the Water is ſufficiently: 


| tinged, ſo as to ſtain Paper of a full Colour, then to : 


be ſtrained through Linen for keeping. This Co- 
lour exceeds Turmeric, if not prepared with Spi- 
rits of Wine, and is much cooler than Saffron, 


though full as bright. It is an excellent Color 


for Flowers. FERC „ 4 


4 


i wel 


| Direttion for. preparing 1 bs lee W 45. 


To an Ounce of ground Logwood, add a Pint ; 


of Water, to be boiled until 1 — 9 to one half, 


to be ſtrained through Flannel while in a boiling 
State, to which add ten Grains of Pearl-aſhes, or 


the Quantity of a ſmall French Bean: The Additi- : 


on of half an Ounce of Brazil-Wood may be 


to the Logwood, as you would incline» it to a 


12 
1 4 
A 


reddiſh Colour, leaving out the . ps T le | 


1 of 00 high A red. 5 | x 
of the yellow 2 fron the French 3; of” 


5 "To a Pound a the Berries add a C Mon (fe Wa- 5 
ter, with half an Ounce of Ra, he to be: boiled | 


an * in an Earthen N n to be run 


4 4 k - 
b i & . « * 
7 , k 4 
* 4 & — 


* * 


throumn 


. r = 


eee a Flannel 13 ind boiled x TIM 1 I | — 
find the Colour to your mind. N. B. Lou will 1 AE 


it of * N ring to e Time of 4 
OS. ; | =; 455.4 3 oe 8 1 25 e 3 | | 


- Lime Water, neceffry to change air ene, into ele 1 


"Let fone unſſiacked Lime bee Vibe Mt 
ter to the Depth of an Inch, for about twelve 
e the ee Kept] in een for Wie): ” 


Nenn 


I 


3 = Diredton p ; for cleaning of Paintings in 0% 


der madb pretty hot will take off & many TF he ns 
 eomindn. Varniſhes, to which Sup m e . 
but not to be uſed too freely. Gul Qlives, 3 
3 will ſometimes remove Fong that reſiſt 
-atid Water, as they are great Diſſolvers of 
Pitch and Roſin. PrarkAfbes, dif lolved in Water, is 
very effectual in removing many Foulneſſes; bur 
maſt be uſed with great Caution; for ſhouid it come 
- " immediately to the Colours, and remain on the 
Picture any Time, it might injure it. Spirits of 
- Wine will diſſolve many Gums, and muſt be uſed os 
with ho lefs Caution than the Fart e, W. ater. 


Directions for preparing 106 Peat ans Wind: Ab ” T |; 
Lye, ufed in ckaning- Pictures, and alſo 3 5 ; 
-to entiven the Waſ mage of - muy we wr |; 


3 1 6-9 u 000008 beben Fine er Water, MY 
be ſtirred N for kalk a e hy: to 0 5 


* 
* 


4 


: 7 0 make a Rrong Ie . the ſane. et 1 


» Let two — of PE od-Albes. Oy — Su 4 14 
of Water, be managed as Juſt directed, and eva- 133 
5 gel T0 2 rs * 2 . e DE 


9 W i * 
* ö * 


| * 206 fad in it at to your- Taste W are 


| 5 to be uſed warm with a Sponge; and with the Cau 
tion juſt directed. When thick Spots are not 


| eaſily removed, a ſtrong Soap-lather may be 4 
uſe, not ſuffering it to 80 any other part of my. 
Picture but the Sper it is to be engaged with, - 


13 Dini ns for uſing pennt of. Wine and ather . 


| uit X 5 g SOAR « N hes, 


hh he alte is to be laid on a Table, eb 
flooded or well. dabbed with a Sponge, with very 


re ſtrong rectified Spirits of Wine, ſo. as to keep tie 


Picture very moiſt; with the Addition of f freſh 


Sprite. then with cold Water waſh off the whole, 


VN. B. All theſe Diſſolvents are to be waſhed off 
| with Plenty of Water, and ſhould it be neceſſary - 


do uſe any of them again, take care that the Paint» + 


ing is quite N this' is to NNE e to at 1 
8 | CONT | 7 il 


3 4 Vamp for oa f Pains in „01 0. 
15 * e to. be laid on after RO} 


Beat up the Whites of Eggs until they Ae 
4 pe Fluid, which are to ſtand for a while, to 
which add a little Brandy, or Spirits of Wine, he 


2 Bit of Sugar 10 give it a Body; prexiouſſy in- ' 


fuſe ſome bitter Apple in the Brandy or 5 AN 10 
e [the 5 hes from 5 off oy . 


4 * 


„ 
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OR oY 1 with Wa EY walk an 1 4 Fj 
: of a fourth or fifth of the Weight of the Iſing Haſs - 
ol Sugar or Honey, is alſo a very 155 Va 


: i. ſameUſ 2 
VN. B. Either of nts eee be readily 


23 removed 1 a 9 ws * be e ©, 
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Dini for painting on EY Ks OB, OY 
tins upon Glaſs4s an An which 02 bes exe- , 
cuted with the greateſt Eaſe; yet there is no Re- „ 
n can appear more elegant than that ok a 

Picture done well in this Manner, as it gives all the 5 

Soſtneſs that Can be deſired, and is ealy to Work, 

5 therE are no Outlines to draw, nor any Shades 7 

to make, but the Colours are BYE on * the 
"i - trouble or enner.- -* 

Ihe Prints that are to hi uſed; are choſe done bi 
4 f Fe for their Shades deing blended toge= 
ther, when Tubbed on the Glas, appear loft and 5 
I united as in Drawings of Indian Ink. 5 
8 Suech Prints are to have their Margin cut off; | 
then get a Piece of fine Crown-Glaſs, the Size 
Jour Print, (as flat and free from Knots and Scratch: 
es as poſſible); clean the Glaſs well, and lay on 
ſome Venice Turpentine on one Side, quite thin I 
and ſmooth, ' with a Painter's 'Bruſh. © Lay the | 
* Print flat on Water, and as ſoon as it ſinks; take 
tit carefully out, and lay it between Hang: * 
har the Water may be abſorbedt. 
4 Next, lay the damp Print flat upon a Table. 
3 . its Face uppermoſt; then, INE the Glas 
; over. it, without Tuffering the Turpentine to 
touch it till it is exactly even with the Print, — 
. [> ory the Glaſs down with your Fingers in ſeveral 
Ports; and turning it, preſs the Print with your 85 1 
5 gers, drawing them from the, Centre to the 3 
Fes, till every Pant * e ſmootl a abet not 
er appear... .: 26.) 
Whbeipchis is Acne wet 1 50 Back 5 * your. 3 <0. 5 
3 * a Ss. Sg 15 Youor WII come off with 
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= 
* 3 
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2 * 
. 7 5 — 
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Jou Risen; pe Ah it We add e Par Wo 
per will roll off, leaving the Impreſſion of the Plate 
5 _ only upon the Glaſs: Which when dry, with a ca-. 
mel's-Hair Pencil; dipped in Oil of Turpentine, _ 


wet it all over, and i It Is 15 9 15 tranſparent "iy 
and fit 25 en on. if A 89 25 . 
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alen proper TY painting on TS To — Ws grow nad i” 2 
4 155 FRE Te in Bladders for Uſe. W 2 | 


by OT 5 Flake Wie White Lea. | 
Blacks. Lamp: lack, Ivory- Black. 

_ Browns. Spaniſh Brown, Umber. K 
Reds. Lake, Vermilion, Red Lead, "India Red, 

Lake Cinnabar. 19 

Fr Mos. Engliſh Pink, Matticht, up 1 165 Ober. way 

Spies Oker, Ts Pink, ee Range s Yellow. - : 

Blues. Blue * n an . N 8 ene os 


* as 
2 _ I 
* 2 * r L £9? 


Salt. Ja 3 5 
Greens. "Yemtigrilh, 3 Vert. 5 9 
The Ultramarine (for Blue), and 198 8 — 
67 Red), to be bought in Powder, as in that 
Sͤtate they will be beſt preſerved: the leaſt Touch 1 
of theſe Will give the Picture a Caſt: mix up ns 
more of theſe Colours than vou want for preſent oo — 
which muſt be with a Drop or two of Nut-Oil * We 
on your Pallet, with your: ar Pallet-Knifz. „ OY 
5 To get the Colour out of the Bladders, prick 2 MO]. 
| Hale in 1 5 Side of each, and preſs it till you have 
ſufficient on your Pallet for preſent Uſe; as What 
remains willdry and ſkin-over, and ſo become uſeleſs by 93 
Then lay a Sheet of white Paper on the Table, 
and taking the Picture in your Left Hand, tl 
the Turpentine Side next you, hold it ſflopins (the 
Bottom reſting on the white Paper), and alhehe Out- 
lines and Teints of the Print will be ſeen on the 
8 ee een remains but to 1 on dhe Coe 
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3 175 © Direction for aa the G 
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afterwards.” As for Example; 


* Reds.\ Lay on firſt the Red Lead, and ſhade 3 


with Lake. oy Carmime. 


© Fellows. The ltighteft Yellow, when d on b | i -1 


FE be ſhaded with Dutch Pink.. 


Blues. Blue Bice or Ultramarine, for che eight, x” | 


10 be ſhaded with Indigo. 


*; "Greens. Lay on Verdigriſe firſt, Aud then 12 . 


Mixture of that and Dutch Pink... Green m ay. be 
| ightencd by an Addition of Dutch Pink. 

When any of theſe Colours are too inde, they 
may be lightened to any Degree by mixing White 


with them on the Pallet; ot you may darken them | 
as much as you pleaſe, "by mixing them wich 3 
8 Shade of the ſame Colour. 4.1» 


The Colours muſt not Be too thick when. uſe 1, 
but thinned with a little Turpentine Oil. ; 


Take care to have a Pencil for each Colour ; 304 TA 


never uſe that which you have uſed for Green with 


As the . and Shades f vonn Fier =_ 2 
2 the lighter Colours firſt on the light Parts of 
an Pri, and the darker over the aged; 
and having once laid on the brighter Colours, it is 

not material if the darker Sorts are laid a little over || _ 
them; for the firſt Colour will hide thoſe laid on : 


/« any other Colour, withoutfirſt waſhing it well with 7 | 
Turpentine Oil; as that Colour is apt. to- e 7 


aum when the Colouts art E dry. 


of 4 

"Rd TY when Sg” 9 95 kad three err 
101 Days to dry, 15 5 to 35 FRAY. e * A 
Fo gate oh is framed, ER ne. 
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| rh Wil a- Method 56 e 
wherein the Lines or Strokes, king on je of being 
ut wich a Graver, are eaten in with Aan Wert | 

© This Art, being executed with greater Eaſe and |  } 
e than Engraving, repreſents the moſt de- 
| Jicate Subjects better, and more agreeable-to Na- 
ture; as Landſcapes, Ruins, and mall, faint, or 
remote Ohy ects, Buildings, Se. 

be principal Materials b tor this Art are the Plate 
* and ſoft Ground, (the firſt. for Winter, ws 
the other for Summer,) a Dabber, Turpentine- 1 
— Fe . Black, Soft Wax and Aqui] F or. 


The Tools are an Oil Rubber, a Bui a 
g 1 a Hand-Vice, Etching- Board, Etching- 
an Oil-Stone, and a Tarte Rule. N 85 Wh 


3 Nook Nee for lojing the Ground. 


f 
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LY 


: 8 


f n provided. yourſelf - With a Plies mY . 
8 of tße Print or Drawing you intend to co 
- rub it well with an Oil- Rubber made of Swan-ſkin- | 

' Flannel, till all the Marks of Charcoal uſedin, pos 
hſhing it, entirely diſappear ;. then, , wiping off os 
Art Ol Oil with a Linen Cloth, dip your Finger in 

| ſome clean Oil, which rub over the Plate until it 
appears hike Glaſs: And in caſe any Sand-Holes or | 
Flaws remain in it, the Seraper- will aſſiſt you in 
_ ing them out. The Marks left by the Scraper 
are to be taken out with the Burniſher, leaving all 
| ſmooth, Having fixed your, Hand-Vice at one. 
End of che Plate, with a Piece of ſoft Linen and 
- Whiting, clear the Plate from the Oil; then heat it 
"Over 4 80 Fire, of lighted Paper, ſo as to melt 

3 as M Which! is to ba es on N yy d abs 
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MO OEM» 1 2 
© bed all over with the Dabber, ll it is perfectly ” 
ſmooth and even; when. you are again to warm 
the Plate, and ſmoak the Ground over a large Can- 


4 which is to be done by a gentle and even Me 
tion, until the Ground is of an equal Colour; 20 


 *earcful not to burn it, by heating it more in one 
5 Place than another. It the Plate be large, you wy 


We Os HF te together, fort anne 


a fv 47.0 I's 


= * It _ 8 0 


* T7 3 
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* The ext = Thing to be done, Tb FE bie! 1s 5 1 


: lhe, after the Ground is laid) is to rub the Back 
of your Print or Drawing all over, with a Bit of 
Uinen or Cotton, dipt in the Scrapings of red Chalk; 


= wiping off the looſe Duſt, With a clean 
Then place the red Side upon the Plate, 


making it faſt at each Corner wich ſome ſoft 
Wax. Lay the Etehing- Board under your Hand, 


to prevent bruiſing the Ground; then with a 
blunt Etching· Needle trace lightly, the Outlines 


and Breadths of the Shadows, till the Marks of 


will be extremely difficult to tel it N Again in 
BW = Poktion. 1 7 Ep th 1 | | 


** 2 
1 


Bong 3 cs our PR "RP it t oft, 


| and la a Silk or Linen Bardkerchief nextthe Plate, 5 ; 
and over that your Etching-Board; then proceed; - 


to the Etching; for which obſerve the following Di--. | 
o way 1 are Reuge © e particular,” 


. Directions for Tracing, n 


— 


them appear upon the Ground, which you muſt take 
Ene hot to penetrate by tracing too hard. 
3 great Nicety is required in this Part of. the | 
Work, it will be neceſſary now and then to lift up. 
one Corner of your Original, and examine Whether 
every Part be traced before you take it off, as it 
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| Kea,” as n Shi ing, \Portrlt, . 
55 „ ArchiteQure, 4 1 ping mu 

5 7'Difſtagce' in Landſcape, or the faint parts oe any 

8 other Picture, are the ert to be done; and Hol 
axe to be worked cloſer, and with a e 

Needle: The darker Parts muſt be Etched wider — 
and with a blunter Needle; but, to prevent Ne. 
takes, the Needles may be marked, according to 

their different and Uſes for Which they are 
intended. As for the very fainteſt Parts; they 
are to be left for Us, Graver: ar oy Need?” of 

which hereafter. 
In Building, and al Arbe e int Sense a 

4 Parallel Ruler, till Recent whom Nn Ju xt 

t do them without it. 

The Needles may, ben Bess iy "he ene 
upon your Oil-Stone, keeping them u round. 
Phe Gil-Stone will be farther uſeful in whetting the - : 
Scraper, which is to be rubbed flat'upon'the Stone, 

Wich a AT, Hand, eins n . 


7 the Stone. | * N 
WE . R 3 pe 3 $A ot e 5 £0 : 511 e NU "A 
. Of Biting, + Bug in 1 Work with Apes "> 
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Firſt, 0 ne Your Work. carefully, that no- 
ting be omitted ; and if any Scratches appear 
5 ue the Ground, or "Miſtakes be committed j in the 
Etching, they ate to be ſtopped up; Which is done 1 I 
bp covering them with a Mixture of Lamp-Black . | 
and Vari. laid” on thinly with a Her Pength 
which, when dry, will reſiſt the Aqua · Fortis. But 
it will be beſt. to ſtop out theſe, as they occur to. you... 
in che Conte of your Work, Bir by this Means they 

- will be leſs liable to eſcape your Notice; and when 
. the Varnifh f is dry, you ly, etch It over * * 


r 
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The nert rng is, to encloſe the work with, 4 
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in the Form of a Spout at one Corner, to pour 


the Aqua- Fortis: And chat it may not run out at 


any other Part, take Care to lay your Wax fo cloſe: 
. to; -the Plate; that no Vacancies be left. 


green, or other $oloting * bh 
Wax, about half an Inch higti, pending the Was. 5 


Tour Aqua- Fortis muſt be: ſingle; and. if "id 5 


- rongy as Will be ſeen in the Biting, take i It- off, 2 1 
and. th it with a little Water, . ſhaking them tage- 


ther in a Bottle; and when, by often uſing, it be- 


ing it in a Bottle with a Nth double Aqua- Fortis. 
The Bottle which gontains the Aqua-Fortis ſhould - 
- bays a large Mouth, and a Glaſs Stoppe „ 


Let the Aqua- Fortis lie on the Plate a ſhort Time, f : | 
e: as they ariſe, with 4 Fea- | 


wiping off the 
- ther, 8 e may remain on the Plate while it is 
© bitngs: after which take it off, and waſh the Plate 
with Water; then let it dry, and by ſcraping off. 


12 of. the Ground! from the fainteſt Part 1 


Work, try if it be ſufficiently bit; and if not, Rop- 
out the Part you have tried with LOS. and 
. Varniſh; and when that is dry, 
Fortis. again. ÞL 

When the faint Parts. of your w 1 are bit 


8 8 ſtop them out, and proceed to bite the 


ſtronger Parts, ſtopping them out as Occaſion. re- 
 quires/till. the whole Work is ſufficiently bit: Then 
Warm the Plate, and take oiX the ſoft Wax; after ; 


which, heat the Plate till the Ground melts, pour n . 


a little. Oil, and, wipe the whole, off with Linen, . 
When the Ground is taken off, rub the Work well 
With the Qil-Rubber, and wipe the Plate clean; 
ien proceed to finiſh it with — . Lee 
to} the i Di e, „ 
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| 8 for Kograving are, che 


1 Oil-Rubber, Burniſher, Seriper, Oil- Stone, by 
| Needles, and: Ruler, already mentioned to be uſed 


in Etehing; ; alſo Gravers, Compaſſes and Sand Bag 
- Gravers are of two Sorts, Go quare. and loze 


Three of each Sort ſhould be — pe The "Y * 
is uſed in cutting the broader Strokes, the other 
for the fainter and more delicate No Graver | 


ſhould: exceed the Length of five Inches and a 


the Handle included, except for ſtraight Lins. 
The Sand-Bag or Cuſhion, is uſed to lay the 


Plate on, for the Congeniency of turning it _— 
"8 Oil-Stone _ be of the Tierkey Sort. 


= 3 þ 


- of ubm and Tempering the Graver,. 1 ”— 


e great Pajns ate e to het the Gone 
nity; particularly the Belly of it, Care muſt be 
taken to lay the two Angles of the Graver, which 
are to be held next the Plate, flat upon the any 2s 
and rub them ſteadily till they are poliſhed like 4 
Mirror, and till the Belly ea] gradually above the 
A fo as that, when you lay the Graver flat up- 
on it, you may juſt perceive the Light under the 
Point; atherwiſe it will dig into the Copper, and it 
Will be impoſſible to keep a Point, or execute tie 
Work, with Freedom: In order to this, keep yο⏑ẽjẽV 


Ws Arm cloſe to your Side, and place the Fote- | 


Finger of your Lefi-Hand upon that Part of the 
\ Graver which lies uppermoſt on the Stone. When 


1 is done, in order to whet the Face,; place he 5 
flat Part of the Handle in the Hollow of —_ 1 a 


wich the Belly of the Graver upwards, upon a 


moderate Slope, and rub the Extremity or Face 
* the: rue till! it has an n ſharp Point, 
| 92 Then * 9 
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* Caſe, when firſt bought, and may be known by 


de Graver, making that Side flat, that i may! © 
1 no Obſtruction. | 


* A 


5 which you N try upon your Thumb Nel. "The". : 
* Oil-Stone, while! in Uſe, muſt e Bone 
| Oil. r 

When the Gravet is 106 hk; as is pally” he 


Is frequent breaking of the Point; the Method ol. tem n- 
'P the Steel is as follows At . 
Hleat a Poker red-hot, and hold the Anger nden. . 
| it; wittun half an Inch of the Point, Waving it o 5 
and fro; till the Steel changes to a light 3 i 
| Jour then put the Point into Oil to cool: Or, 
held the Graver cloſe to the Flame of a Candle, al 
it be of the ſame Colour, and cool it in the Tallow : 
But be careful either way, not to hold it too long, 
for then it will be too ſoft und in this Caſe, the 
Point, which will then tufſt Hue, muſt be broker | | 
of and whetted afreſh, and tempered again, if r- 
quired. But be not too haſty in teinpering; .. == 
— a * e wherding: will Loring it to 4 ag Oc * 
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5 1601 off "Wu Par of: ahi . nch Is upon i 
the ſame Line with the Belly, or ſhar] rp Edge __ 


Holding the Handle it 1 Hollow FI your Hand: 1M 
4d extending your Fore-Finger towards the Point, 
let it reſt upon the Back of the Graver, that a 5 
; mag guide it flat, and parallel with the r 
| Take Care that your Fingers do not interpoſe =| 

1 between the Plate and the Graver; for the 21 7 
| Prevent you from Ne 1 8. Strokes to” "lea: 
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Fr FRE | Table or Board you. 1 at AE A 
as ſteady; upon Which place your. 'Sand-Bag 
With the Plate upon it; and holding the 5 5 

as above directed, Proceed to Buſi nels, in the fol- | 
3 une rt. 0 1 

For ſtrait Strokes; hold 1055 Plate n ubon 2 
the Sand-Bag with your left Hand, moving your *: 
Right Hand forward, leaning ligiiter Where the 
Stroke ſhould be fine, and harder where 08 would 
have Tt err. 2 7 

For circular or delten Strokes hold the Grav: 
er fim, moving youre Hand or the Flate, as Jour 1 
b convenient. 5 5 

Learn to carry your: Hand wack fie 4 Ji ght, 9 
that you may end your Stroke as- finely as Ie 2 
began it; and if you have Occaſion to make 
one Part deeper or blacker than another, do it by 7 

Degrees: And that it may be done with greg? 

er Exactneſs, take Care that Four Strokes be Not thor: 

cloſe, nor too wide, 
in the Courſe of the Work, ſerape off the Bach 

Re or Roughneſs which, ariſes, with the Belly of your 

_ - Graver; but be careful, in doing this, nat to-' 
| ſeratch the Plate: And that You may fee your. 

Work properly as you go on, rub it with the Oil - | 

 . Rubber, and wipe the Plate clean, which will take + £0 
off the Glare of the Copper, and ſhew what, * "in 

have done to the beſt Advantage. 8 1 
Any Miſtakes or Scratches mm the Plate may be , 

© rubbed out with the Burniſner, and the Part levels 
eld wich the Scraper; Poliſh It * afterwards i 4 ok 

g N with the Burniſner. re 

Having thus attai ined the Uſe of the Gravel 1 

, cording to the foregoing Rules, you will he able to 


"I *. Piece 1700 5 * by graving up the 
„„ 1 ſeveral 3 


ä dances R 
= l 


e Parts to the Colour of the. ori int. i 

ig, as in the Erching, with the Hinter Parts, And 

e ny with the Ls > til the whole 
18 completed. nog: 

The dry Needle fn id Kb” 105 4d all 

1 Ground... is taken off the d is prigcipally 


wth TOE. aan) wn 5; 


3» WE derben your Work 5 the Lan. 1 T 
will not only preſerve the Sight, but, when = 
. Waſh it cannot polibly: be Te? with. : th 


F His 11 which is of a a HE tage is em- 
I mendedto the Practice of the i ingenious =" 
Y E for the amazing Eaſe with which it is executed, 
1 


8 by thoſe Who are expert in Drawing. Fg 
*Mezzotinto Prints are thoſe, which have no Hatch 
ig or Stroßes of the Graver, but whoſe Lights and 
| Shades are blended together, and ap 
BY FIIP of Indian Ink. 5 
$ ools uſed for this Purpoſe 05 


4 3 Ke "Y Wernher, and Needles. 


z 
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"Mac from the Bottom of the Plate, the Balance 
vou imend to leave for the Wri ting, Coat of 5 


* it a 2 holding the 
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ar 45 * 
"hs Copper-Plate, Oil-Stone; Groen TY 


Prei for laying P 7 Meczalint-Grind, b 5 : 


Sc. chen, lay your ] Plate, with 4 Piece ok Swan 


Z lee, * 


* 


* * * 5 3 * g by 

; i F FOE | * 2, 

_ -” A N 0 

= -4 * * * 

. . * l : 4 * = 

\ - . \ TE 1 73 * * 
þ . 
N = 
. * 


15 7 Giengen. in your Hand anions 5 
_ a it moderately hard, continually rocking your - 


nd in a right Line from End to End, till you have 


Welly covered the Plate in one Di tection. © Next 
 erols the Strokes from Side to Side, afterwarda 
from Corner to Corner, working the Tool each tine 
all over the Plate in every Direction, almoſt like the 
Points of a Compaſs; taking all poſſible Care not to 


let the Tool cut (in one direction) twice in a Place. 


This done, the Plate will be full, or, in other 
Mords, all over rough alike, and would, if 1 
133 appear completely black. - 


Having laid the Ground, "rake. the Scrapings * 


1 Black Chalk, and with a Picee of Linen rub it over 


. 1 1 


the Plate; or you may, with · t wo Candles, een 


| it, as before directed for Etching. 


Now, take your Print or Drawings. and-þ having 
"rubbed the Back with Red ur Put, e y io: 
" tracy it, as already directed. | xc 


9 8 < 5 * 


"  Ditedion for whetting the Greed ng-7 Ste 15 


mY a Tooth of the Tool ſhould break, it 22 2 


. in the working by a Particular Streak or 
* which will appear in the Ground in a 8 
Line; in which Caſe the Tool muſt be whetted o on 


the Back, holding it ſloping, and in a circular Many 


1 


: Dy like the Bottom of the Tool. 
-'D reations for Seraping the Pee, | "29 
Take a 


unt Needle, and mark the Outlins 


then With a Scraper ſcrape off the Lights in e 


8 Part of the Plate, as clean and ſmooth as poſſi-, 


ble, in Proportion to the Strength of the lights in 


1 


- your Picture, taking Care not to hurt your Outline: 
And that you m the / better lee what ik do, with 
_the Thumb "09 or Finger of: the left Hand hold 

DN 7 „ a Fiece 
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J * done with, ſuch as the Tip of the Noſe, Forchead, 


by 
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right Hand, and you will ſoon be a Judge of the 
- different Teints of the Work; ſcraping © Dc or 


leſs of the Ground as the different noms ore of 
Li its and Shades require. 
he Uſe of the Burniſher is, to foften or rub 


"hw the extreme light Parts after the Scraper is 


Linen, &c. which might were when . 
appear rather miſty than clear. 

Four or five Days before you think the Plate will / 4 
be ready for proving, Notice muſt be given to the 


Rolling -preſs Printer to wet ſome French Paper, as 


no other will do for this Work, and as that Time is 
-  neceflary for it to lie in wet. When the Proof is 
2 touch it with white Chalk where it ſhould 
be lighter, and with black where it ſhould be 
Anger; and when the Print is retouched, proceed 


as before for the Lights, and for the Shades uſe a 
ſmall Grounding- Tool, as much as you judge nece(- . 


have done as much as you think expedient, pro 


it again, and ſo proceed to prove and touch, l 8 5 
- is entirely to your Mind. When the Plate tarniſnes 


in the Part where you are at work, a little Vin 


and Salt kept by you in a Vial will take i It off, "wp 2 | 


ing it with a clean Cloth. 


Avoid as much as poſſible over-ſeraping any Part mc 
before the firſt proving, as by attending to this, you 
d e . 


ba ve it in four: OPT. better to e 
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1 atten an Habit of Colouring, will be entirely 


1 | Perfoimance. 12 
Painting in Miniature has many Advantages © over 
the other Branches of this Art. Tis neater and not 
ſo incumbered with Materials, as you may with Eaſe 
take with you all that are neceſſary, and entertain 
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7 2 Art, as W Mo he 1 5 kinds of Pa_de + 
ing at is neceſſary that the Student ſhould draw 
boch freely. and correctly; otherwiſe his Labour 


A good Taſte, and the Ability in DW. 
Juſt mentioned, being firſt acquired, the copys 
ing . Pictures of the beſt Maſters, and a juſt OB. 
ſervance of Nature, will ſoon lead the young Ar- 
tiſt to the Road of Perfection, as laid down in Mr. 


Ralſell a Inſtructions, given in the Beginning of this. 
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yourſelf wherever your pleaſe; quit and reſume'it 


. "When you will, without fuch a Variety of Prepara- 
tions as are neceſſary in the Oil Colouring, notwith- 
ſtanding all the Teints Force, and Effect of Me: 
= Figtures | War; by n im MR of Miniature. 
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2 . on, and other Murr. 
Flake White, 1 ng weinen, e ROY 9 


dee, „ 5 5 
F Fellow, 1 5 
Dutch Pink © Pruffian — 1 


| Yellow Oker, I 

" Yellow Oker burned, * IE 22 5 15 1 
Terra Sienna, Sap Green, yp : RY 

Terra Sienna burned, Ble n 
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Brown A Cologn Eearth, . 
% 8 5 5 wn 
Lake, i True Indian Ink. RS ty, RY 
. r Stone and Muller of TOO to grind your . 
1 Colour in ot; i 


| Ballot; Paller Walke ad een Sockets of Ivory, 

+ Camel's Hair'Pencils of different Size. 

* el te hold you? Colour when ground. 
Tablets or cr of hens e's are e 1 


il | toPaint on. | ne = NOTING 233 Ok 5 
1 Dien fe grining the Colours. e 
abi | Da 


Your Colours (except: Gamboge, Sap Grad) . * 
Bu. be Ink,) are to, be ground very fine with fair 
Water, and mixed'in the Shells with Gum Water, 
which muſt be reſerved in a Vial kept corked,'and 
| obſerve never to take any out with a Pencil that 1. 
Colour on it; but with '% Quill Tut: in the Scoop EN 
Manner for the Purpoſe.” 
gl ITS know whether your Colours nin y gum- 1 
: med; draw your Pencil when filled with Colour or 
your Hand, which dries immediately, and "ſhould  |- 
> yu 5:5 roving iteracks or ſnines, it itis then too hig 
PE | | | e 
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Mg "F 71 Py” Ee * 5 
5 RY "he ſhould it rub off by NR 
Finger over it on your Hand, it has too fade in in 
it, and muſt have an Addition of Gum put in 
the Shell, taking Care not to uſe too much, Which * 
makes the Colour hard, and is known by its mining 1 | 
when dry, as juſt obferved.” Gum adds a Strength 'I 
t dark Colours, and when you chooſe: to give 8. 1 
greater Force to any Colour than 1 it wat bears — 
_ encreale the Quantity of Gum. 
A s all Colours taken from Earth or other bey; 
Matter, are too coarſe for Miniature Painting, the 
_ fineſt Part muſt he extracted by diluting them 
with Water in a Cup; and as ſoon as they are well 
ſteeped ſtir them, and when ſettled a little, pour 
| off the fineſt Part, (which will be at the Top,) into 
another Veſſel, to dry for Uſe. This is a N 
+ Method, eſpecially for Flake White, in which there 
. *_n Chalky Subſtance, reſembling the coarſe Part. 
| of other Colours, which ſinks to the Bottom. 
TDo extract the Grealineſs, of which dark CO. 
ung are compounded, mix a little of the Gall of 
an Ox, Carp, or Fel, particularly the latter, died 
and diluted with Brandy for Uſe; this Sagas „ 
i Colour work ire, and Prevents its Scaling, k | 
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5 958 x f is How to choſe your Pencils, ter = 


Fa be Choice of good Peneils is a great Ma 7: 
e wet them a little as you draw them thra# 
2 Lips, and if the Hairs keep cloſe together {@  _ 
4 you turn them on the back of your Hand) and make Ty 
t one Point, they are fit for Uſe ; but if they” 
me ſeveral Points ſome longer than another, her 
are entirely uſeleſs. When they are tog ſharp 
- pointed, with only a few Hairs longer than ano»... 
ther, they muſt be blunted with a Pair of Sciflars, ,- 
3 " Care not to . wad too much, Tis nes. Ml 
6 18 N 2 
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largeſt for la tee e and dead alan 

1 the . Dotting and finiſhing. ze 
Jo bring the Hairs of your Pencil to join e 
- rogether, and make a fine Point, you muſt often 
put it juſt between your Lips, moiſtening and preſ- 


£ 2 ng it doſe with the Tongue, even when there is 


Volour on it; and ſhould there be too much, ſome 
ol it is to be taken off by this Means, and only a Suf- 
0 9 5 left to give fine and equal Touches. Tou 


I need not apprehend any Prejudice from this Prac 


tice, as not any of the Colours uſed in Miniature 


Painting are poiſonous or prejudicial, except King's 
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\ Yellow and | Orpiment, therefore they are but ſeldom - 


N uſed. This Method is particularly uſed for — 


and finiſhing the naked Parts of a Picture, that the 
Touches may be neat and not too much charged 


with Colour. As for Draperies and all other large 


Maſſes; tis ſufficient to draw the Pencil over the, 


TY Edge of the Shell to, unload it, giving a mY Nees: 
uon a Curd or E DUrs SAL.” <a 


* Sc 8 1 + % 


we 


52275 Of the proper Light to ork at, &c. 6. 


13 now Kniſhed an 1 of the 8 


1 ela let us proceed to ſhew their te 


The Light you are to chooſe muſt be from the 
North, as by it we view; Objects as they come 
._ Neareſt - to Nature, without any Glare; it is 
neceſſary to admit the Light but from one 


* Window, od that to be confined to your Work, 

"* placing: your left Side next it, and your Deſk on a 
Pahle, juſt high enough for you to work at, in an 
.  ealyand graceful Manner, without 3 e 
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"pi 8 your: a Gor ane Wa PAY 8 : b. 
1 it with Poliſhing Ruſnies, which gives ita fine © 1 

8 Grain for” taking the Colours; then proceed ts 
- etch the Outlines of your Picture with clear Car- 
mine, drawing a Square or an oval Cieurmfenenes, ö 
round it, as ſoon as the Outline is finiſned then cl 
3 to dead Colour, avoiding the Force necef- 
ſary in finiſhing, but making your Shadows tender, 
6: 7 they may be heightened by e 29. 
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£ CES . pool : pt . OV Ig 
. Thee ſeveral Methods of- hw and every = 
Painter has that peculiar to himſelf; ſome dot pe-. 
© fey round, others make them long, but the beſtt 
and moſt expeditious Manner, is by little S af 
| thaterols each other every Way, till the Work aß? 1 « 
. pears as if it had been dotted, ſoftening them 16: .. * 
as to give your Picture a fleſhy Mellownels, bat” 
id as 1 as 8 1 My or AY e 8 
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5 2 14 in the ſeveral Teints hereafter mentioned, 8 
gin your Back Ground. Firſt lay in a light W ; 


of the Colour you would have it of, or according te 
that of the Picture you copy; chen paſs a Lay f 
the Colour you have prepared over that. 'You Kauft 
do this with a particular Quickneſs, nor muſt you 

re- touch any Part until it is dry, laying it-as N 

mt e WIL . LES of may Pencil.” 


. 
A | 1 5 
» 3 . OY - | * $ 
7 of i \ 2th * 
8 . 5 : : 8 . — v1 \ 
* ; 8 N „„ ES: 
WAA 1 ? % "IF 2 15 4 
\ 3 A Pot IS 7 
RY b 4 8 jt 
Py \ | 1 N * 
* 
8 2 t 
3 : : 


N 1 


* 


8 others more yellow, with a 


white, and a little Indigo, 
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"Dark Yak Fe bh are ES of Bitte, 0 
Umber, or Cologn Earth, with black and white, 


at Part Oker. Re. 


Dutch Pink, white and | black, 


ar ey Back Grounds: 


a Greeniſh, 


8 © 


” of Olive Ground, which 2 the naked Part of, _ 
Jour Picture _— "TE Ora an ot was 
— 1 

5 dead eee. a, th arm Te in 7 1 


eee dem he 8 4 your Pieuure ve=. 
ry correctly, begin your Shades with Vermillion and 
Carmine, giving the ſtrongeſt Touches at the Cor- 
ners of the Eyes, next the Noſe, under the Noſe, 
the. Ears, and under the Chin; the Fingers, and 


in every Fart where you would mark out „ 


14 


ons in Shades that are obſcure. 
Next lay in the blueiſh Teints vith Judigs, on 
ach Parts as go off or fly from ti Light; as the 


. Temples, under and in the Corners of the Eyes, 
on both Sides of the Mouth, a little on the Middle 
of the Forehead, between the Noſe and Eyes, on 
the Side of the Cheeks, the Neck, and ſuch other 
Parts as you are directed by Nature. 367 | 

Yellow Teints are compoſed of Oker and Ver- 
million, and are given on the Sides of the Noſe 
toward the Bottom, under the Eye-brows, a little - 

; underneath the Cheeks, and on the other Parts 

which riſe and come forward to the Sight. *Fis 
rticularly in theſe Teints the Complexion is to 

Þ& obſerved; Painting bei but an Imitation „ 

Nature, the Perfection of th Art conſiſts in the 

| JuſtneG and Simplicity of the ce 1 

the Heater it old. to its G 
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ſome Parts with pure Biſtre, acc 


ject you are painting, la on your Colours as 
: | learas poli OW n 
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1 Y 4 Kuen 1 Face, oe. OY 


Ab have ks vür dead Colourin 
1188 in 22 buy Fein, you Iroceed to ing, 80 by 


n the Shadows wi en Teints, ang 
, agg che yellow and bel 


preſerving the Colour of the Ivory 
Teint, which a ds a fine Softneſs <4 
Finiſh your g Shadows with 
ſtre and Vermillion, or Terra Sienna, and in 
to the Sub- 


Dot the clear and bright Parts wich Carmine 3 
A little Vermillion, uſing a very little Oker to loſe 
or blend them in the ſhadowy Parts,” and make the 
Teints die away inſenſibly into one another; tak» | 

Care as you dot to round the Parts, * 

gout Strokes the different Turns of the Fle 

The Whites of the Eyes are ſhaded with BI 
the Corners next the Noſe with Vermillion 2 
Carmine, the Balls of the Eyes are done with = 
diigo and White, adding Biſtre if they are bro 
or black, if grey the Pupils are done with pute 
Lampblack. Shade the Balls with Indigo, Biftre / 
or Black, according to the Colour they are of; aa 
marking of the Eye-lids with Carmine and Biftre, 
which muſt be ſoftened with the other Teints; 
_ tone ve the little Touch of Light that falls on-rhe 
al with pure White. | This gives a a 
w—_ Life to the Rye. 

The Lips are dead colotired” with Red Lead er 
Vater; and ſhaded with Carmine or Lake. 
The — of 55 TROP with Biftre and. 


y Teints before 7 8 
5 NETS Soften the Extremity of your Shades oft h.; 
the Light Side, 

_ for a emiddie 


> Il your Picture. 
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- The Hands are coloured-as FM Face, e 
$3 the Joints.and Ends of the Fingers are a little 

& redder than the reſt. The marking done as * py 
Red for the Eyes, Lips, &c. Fry 3 
= Hair 1s dead coloured with Hilke, Oker * 

1 White, or Black, according to its different Colours, 
ind finiſhed with pure Biſtre, mixed with Oker or 
Nack, the Lights with Oker. The Roots of the 
; Hair next the Face to be ſoftened into your blue 
” Teints, Great Care muſt be taken to paint the 
Hair light and ſoft, to avoid a hard wiry _— * 
een as the Hair. s 


8 8 "Draperies, Lic, 6. wi; IN. 
JD Blue. Drapery. l Blae, or. Ula 5 
E: marine and White, ſhaded with De Veg 
added with Indigo. Your Draperies to be done Wick 
1 broad Strokes of the Pencil as the Back Grounds. 
Ned Drapery. Red Lead or Vermillion, ſhaded 
IS with n or Lake. Carmine Draper y. Form 
ſte dark Shades with Vermillion, and finiſh with 
' Carmine, the dark Touches with Biſtre. 
ll : Purple Drapery.—Lake Blue and White, Knih⸗ ] 
| ed with Lake and Indigo. This Colour may be . 
8 * by adding more Blue, or Lake, . 
" 2 Fellow ee Yellow Oker, Dutch Pk, 
1 Gambope, or. Naple's Yellow, ſhaded with Terra 
IF Sienna and Biſtre. 
Feen Drapery —Proffian Blue or Veste and 
"3p Dutch Pink, ſhaded with Sap Green. Different 
Steens may be mixed by ang more or leſs of the 
. Blue or Tello /). 
e Drapery —Lampblack' nd White, att © 
2. with pure Lampblack ; to give the Luſtre of el 
Ii. * wo * the * 
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SE "White Wa 0 e —Take „ 84 Ay 
| Lin Oker or Gamboge, to give it a yellowiſh 4 
Teint, ſhade with Biſtre. Several. other Kinds of 
Draperies may be painted according to Fancy 
8 up Gare to e a Harmony: in the Colours 4 


Sf e Cytour with Blue, Black: ank 
: White, finiſh with pure White; when it lies tran 1 
parent over Draperies or Carnations, finiſn the un- 
der Parts firſt, then paint your Lace over with Pure 
White, and ſhade with the firſt Colour. | 
Sold Lace. Dead Colour with Oker, and fi- 9 
niſh with Dutch Pink and Red Lead. on 
Silver Lace ——Blue, Black and White, finiſhed. 
| with pure White. a 
+ Pearls White and a little Blue for the gend al 
5 Colour ſhade with light Blue; the Speck of Light 
in the Middle with pure White, and a little yellow. 
| bond Teint on the Shadow Side to round 1 
them. 
Diamonds. 3 din, the 18 1 
with pure White. All other Jewels are painted in 
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